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Organ Bellows. 


HE object of the invention illustrated is to avoid 
the difficulties, inconveniences, and expense incident to 
the employment of the mechanisms customarily used, and to 
make practicable the pumpers of a bellows which shall com- 
bine cheapness of manufacture and durability to a greater de- 
gree than has been accomplished heretofore. The use of 
straps or belts has necessitated an expensive apparatus for 
supporting and guiding the straps, the rollers and braces be- 
ing a large item in the manufacture of the cheaper organs ; 
and, besides this, the straps used for this purpose are liable 
to much wear and to a variation in length, which cause much 
difficulty. By two or three cheaply-constructed pieces of 
wood and two or three pivot-screws, the inventor has succeed- 
ed in providing a pump-operating mechanism which is said to 
be much more durable than the straps or belts heretofore used, 
which operates the pumpers with greater ease and power, and 
is of much less cost. 

In the drawing, E is a link or rod pivoted to the treadle at a, 
At its upper end it is pivoted to another link or rod, F, which 
in turn is pivoted also to the inner edge of the pumper-boagd 6. 
The pivot ¢, which connects the links or rods E and F, unites 
them both pivotally to a lever, G, which at its inner end is 
pivoted to the partition B between the pumpers C. Preferably 
it is connected to the partition by a bracket or offset, H, 
though it may be secured to the partition by means of a recess 
formed therein, if desired. 

The link or rod E is, when the treadle is in its uppermost 
position, as near as possible at right angles to both the link F 
and the lever G, it being, however, at somewhat of an acute 
angle to the last lever, so that as the foot of the operator 
descends, the angle approaches a right angle, and the resist- 
ance of the foot is lessened, while, on the other hand, the 
movements of the link F and the bellows are not cramped or 
interfered with by the lever. The lever operates to always hold 
the pivot c of the links E and F at the proper point. By this 
mechanism a pumper may be operated with about one-half of 
the power that is necessary to operate it if use is made of the 
ordinary strap and roller appliances. 

The parts E, F, and G, as will be readily seen, are exceed- 
ingly simple in construction, and can be made at a cost which 
is practically merely nominal, while at the same time they will 
last as long as any other part of the bellows. 








The Relation of Music to Mental 
Progress. 
BY S, AUSTEN PEARCE, MUS. DOC., OXON.* 
(Continued.) 

HE invention of counterpoint in the North of Eng- 

land in mediaeval times, and the subsequent practice of 

canonic forms of imitation, led to the general treatment of music 

on scientific methods by composers, however it obtained among 

the populace. In China we find music among the uneducated 

classes as unlike that of the musical mandarins as can well be 
imagined. 

Subsequently, the discovery of harmony in nature opened a 
new realm to the musician. It was a revelation. It provided 
him with a scale of sounds analogous to that of color in the 
Spectrum, and he soon determined the proportions mathe- 
matically. Hence a new science arose within the art of music, 
by which the composer no longer proceeded by a kind of 
“rule of thumb,” but with a perfect knowledge of the ratios 
of speeds of vibrations, at which sounds would combine to 
form chords, as chemists after John Dalton learned to make 
new compounds unerringly. 

The musician followed up the soft whisperings of Nature, 
until he found that each tone was attended by myriads of 
Other tones as truly as attendant planets, asteroids, &c., sur- 
Tounda primary sun. 

Heretofore music was made to conform to certain laws of 
Proportion when viewed horizontally on the paper, but now it 
was made to conform to another series of laws, when regarded 
horizontally ; the art of fugue was seen to be one of the great- 





* In Popular Science Monthly. 


est triumphs of the human mind, and the ancient universities 
in England instituted examinations for degrees in music, 
making the projection of an eight-parted fugue or canon in 
silence the supreme test of the mental prowess of each candi- 
date. 

It is thought that the opera was intended to be a resuscita- 
tion of the Greek drama, in which all was to be elevated and 
made musical. The music, however, differed but little from 
the prevailing style. It is also thought that at the Crusades, 
when we learned so much from the Arabians, in mathematics, 
&c., we also acquired their musical systems, which are 
marvels of ingenuity and complexity ; but these were utterly 
rejected, and the Arabians, on their part, refused to admire 
the little we could then accomplish with the new science of 
harmony. So little did our music take its rise in the East 
(although all our instruments originally came from thence), 
that Irish harps and harpers were sent to Italy, where they 
gained the praises of Dante and Galileo. The Italians subse- 
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quently sent their sons westward, to learn counterpoint, as 
Americans now study in Europe. 

In early times music was much more troublesome to learn 
than itis now. The instruments were difficult to tune, and 
keep in tune ; and the notes had to be identified by the ear. 
Now, a deaf or ignorant performer may provide himself with 
the tonal system ready-made and symmetrically laid out as on 
a pianoforte finger-board. The complex nature of the new art 
demanded such a simplification, and some arrangement by 
which an executant might operate many notes at the same 
time. The advances made in the physical sciences generally, 
and especially in pneumatics, hydraulics, electricity, and 
acoustics, aided in the improvement of organs. 

The mere act of reducing the musical dream to positive 
statement in writing marks a mental advance, especially when 
it is remembered that this notation has proved capable o1 
recording conveniently the most highly elaborated forms ot 
modern compositions. It is far simpler than the Chinese no- 
tation, and more direct than tablature, which gave directions 
how to find the notes, instead of indicating them directly by 
letters that form akind of algebra. With this notation the 
musician has been able to avail himself of the printing press, 
and thus to spread his apparently indescribable imaginings 
broadcast throughout Christendom, Singularly enough, his 
harmonies are still unappreciated elsewhere. 

The study of comparative psychology has been followed up. 
Hence we now find in the works of Chopin an ideal reflection 
of the sorrows of the Polish people, long suffering from quar- 
rels not of their own making ; and, in the passionate music ot 
the Italian, a marked contrast with the deeper felt expressions 
of his Teutonic neighbor. Modern introspection, as in 








Byron's ** Manfred” and Goethe's ‘* Faust,” finds its counter- 


part in the overtures of Schumann and Wagner. ‘‘ Ein Faust 
Overture,” for instance, is acknowledged to be the portraiture 
of a definite soul-state. 

Although the drama has declined, modern music has be- 
come pre-eminently dramatic. A symphony by Beethoven is 
an idealized form of the Shakespearean drama, rather than 
that of the Greeks; for it has not a mere trio of parts, but 
many ; and a complex scheme of plots and counter-plots, in- 
cidental passages, &c. Its voices are persons (in the sense of 
personare, ‘*to sound through”), and they are heard simulta- 
neously, not merely consecutively. The Wagnerian opera, 
therefore, that employs both visible and invisible characters, 
shows an advance worthy our present attainments. 

It was stated above that, while other artists are occupied 
with the tangible forms of the external, visible world, the 
musician is busily engaged in the study of the human soul ; 
yet it must be remembered that he has had to seek for the 
germs of his art in nature, and that these were hidden from 
him so deeply that they were hidden long. 

His resonator must be constructed to re-enforce some par- 
ticular note which he supposes to be sounding, whereas the 
telescope of the astronomer reveals many unsought objects at 
once. And while the painter finds his forms and colors 
openly displayed, the musician must evolve his from within. 
He creates both form and spirit, and so entirely that we can 
form no notion of the smallest tributary melody in any work 
we have not actually heard, or the score of which we have not 
seen. 

If our civilization endures or progresses, there can be little 
doubt that the music of the future will continue to give evi- 
dence of the fact, even if it should cease to contribute to the 
general advancement. 








To give readers of THe Courier an idea of the exami- 
nation for associateship of the College of Organists, London, 
the following synopsis of the course gone through is herewith 
printed. Candidates commence at the organ by the perform- 
ance of an organ piece, ora selection of not more than two 
movements from a composition written for the instrument, 
with pedal obligato part. Then the first six verses of the 
‘* Venite’” have to be accompanied to the music of one or two 
given chants, followed by the playing of a hymn-tune with 
specially set music, which has to be given out and one verse 
accompanied. Then a given passage is to be transposed at 
sight, the new keys being named by the examiners. After- 
ward a given example of vocal score reading is to be played 
at sight on the two diapasons of the great organ only, and 
without the use of the pedals. Then a given figured bass has 
to be filled up at sight in four parts. All this has to be done 
seated at the organ. The following ‘* paper-work " away from 
the organ has then to be executed: A given melody has to be 
harmonized in four parts in vocal score with proper clefs, and 
a given bass has to be harmonized in four parts in vocal score, 
from the figures, with proper clefs. The bass of a given pas- 
sage has to be written out, and figured according to the har- 
monies given, and the root notes named of the different chords 
employed. ,To a given cantus fermus two simultaneous 
counterpoints of the first species, one above and one below, 
have to be added. To another given canéus fermus three 
simultaneous counterpoints of any species, one above and two 
below, have to be added. Then both real and tonal replies 
have to be written out to a given fugue subject. Then to 
finish with, some such questions as the following have to be 
answered : 


1. Say upon what cause does the power or force of a given musical 
sound depend ? 
Describe the construction, actions, and 
ewacher, and roller-board. 
3. Say why pipes of different widths 4 scale at the same pitch prod 
sounds differing in quality and brillianc Te 
4. Say which of the fundamental esennd are most frequently inverted, 
and which are rarely so employed. bs ’ 
5. Explain the different objects for which double counterpoint in the 
edu, tenth, and twelfth, may be constructed. 
6. Briefly compare Gp preneatation ef the leading subjects in the Allegr 
or Binary and Rondo F. —— 4 
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HE fluctuations of taste with regard to upright and 

square pianos can only be transient, and there is 
scarcely any doubt as to which will become the popular 
piano. 


TALIAN piano manufacturers made a good exhibit of 
musical instruments at the recent Exhibition held at 
Arezzo, They are waking up to the importance of turn- 


ing out such instruments as shall bear competition with 
those produced anywhere in Europe. 


Yip ivory, comes celluloid; after celluloid, a new 


composition (non-combustible) invented by a well- 
known individual connected with the piano trade. The 
question remains to be finally solved—What substance 
will eventually supersede ivory as it seems it will have to 
be superseded ? 


HE Philharmonic and Symphony Societies’ concerts 
are approaching. We are promised a number of 
novelties, which will be interesting to all music lovers. 
They are all, however, foreign novelties, and thus have 
no tendency to cultivate and foster creative talent here, 
This is wrong, but it will all be changed some time in the 
future. 
Sens mead 
N English writer recently said that he should like, 
for the sake of uniformity, to see the foreign system 
of fingering adopted in England. We must confess that 
it would be advisable for the fingering marked by the 
numbers 1, 2, 3, 4, § to become universal, so that teachers 
and scholars might never be bothered with conflicting 
systems. 


HERE is much to be said in favor of making upright 
pianofortes in sections. Aside from the ease with 
which they can be moved and the narrow doors that they 
can be passed through, the further benefit is apparent in 
that they can be much easier approached for repairs. 
The solid instrument no doubt gives satisfaction in a 
musical sense, but always remains a “ heavy load” on 
the purchaser's hands. 


- 
T an exhibition held in an English country town a 
pianoforte was exhibited named the “Esthetic.” 
Naturally enough it attracted much attention, a result 
obtained more on account of its name than its superiority 
of tone. No doubt the general woodwork and decora- 
tions was somewhat different from that of those pianos 
by which it was surrounded, but as an instrument of 
practicak value it was no better than they. The lesson 
taught piano and organ manufacturers by this incident 
would seem to be that “everything is ina name.” Cer- 
tain it is that a good name and a stylish appearance helps 
a sale amazingly, while no name and plain exterior is not 
calculated to attract attention, even if an excellent tone- 
quality is a characteristic of such an instrument. Both 
manufacturers and dealers need to make goods that will 





attract as great attention as possible. This is partially 
gained by giving an instrument as good a name as pos- 
sible. 


HE various publishers have found it necessary to 
issue a slip, warning the general trade against circu- 
lating spurious editions of successful copyright works. 
It is hard to believe that such crooked transactions take 
place, but facts prove that such is the case. 
ILBERT & SULLIVAN seem to have a tender re- 
gard for the letter “P,” for the new opera now 
being written is to be entitled “ Perola.” Before this 
work came “ Pinafore,” afterward the “ Pirates of Pen- 
zance,” then “ Patience.” ‘“ Perola” will complete the 
the quartet of “P's,” and is said to be as excellent and 
humorous a work as any the dual authors have as yet 
produced. 


HERE is no better advice than that recently offered, 

to a rising English composer by a London journal, 
which judiciously remarked that it would behoove the 
composer referred to now that he was gaining ground 
not to throw away his chances by writing too hurriedly, 
but to bestow the greatest possible pains on all he under- 
took. No better and more needed advice was ever given 
than this, and it should be heeded by obscure as well as 
recognized writers. 


HE love of chamber music has greatly increased in 
New York within the past few years. In connection 
with this subject the desirability of girls learning to play 
other instruments than the piano is evident. A string 
quartet is the most delightful music for the drawing- 
room, and if the violoncello is left to a male performer 
there is no reason why the violin and viola parts should 
not oftener be in the hands of the gentler sex. There is 
too much piano thumping altogether at evening social 
parties. 
HE Italian opera season is now fairly under way and 
promises to be quite brilliant and successful. The 
répertoire is likely to be more varied than that presented 
in past seasons, and the appearance of Adelina Patti 
next week, under the most favorable conditions, will give 
the representations the necessary esfrzt. The orchestra, 
under the direction of Signor Arditi, is most effective, 
and with such a troupe there is no reason why such 
works as “ Le Prophéte” and “ L’ Etoile du Nord ” should 
not be produced in a very satisfactory style. Colonel 
Mapleson can make the present season notable, if he 


wishes. 
— 


RECENT number of Zhe London and Provincial 
Music Trades Review says that “the plain cases 
made for the East Indies (by English makers) are, of 
course, useless for the United States, where the art of 
handsome carving and decoration of cases has been 
brought to a very high pitch of excellence.” This is 
praise of a direct and generous kind—well merited. But 
does it not seem that we are almost overdoing the case 
branch of the piano and organ business? Are the num- 
berless new styles continually being issued called for? 
Novelties may be in demand, but not every day, surely. 


GOOD deal of stuff is written concerning the strikes 
indulged in so often by workingmen. The facts go 
to show that strikes are a peculiar manifestation of hu- 
manity which have taken place from time immemorial 
and will take place as long as human nature is what it is. 
Employed capital and employed labor are two opposing 
forces. If they dwell together peacefully for a short 
time, it is only on a slumbering volcano, whose irruptions 
are as erratic as uncertain. If arbitration could always 
be resorted to when differences arise between these op- 
posing forces, matters would progress smoothly and prof- 
itably for both parties. 


UMPHREY J. STARK, a well-known English mu- 
sician, suggests that an improved method should 

be adopted of marking the use of the sustaining or 
“loud” pedal. He refers to an excellent idea that has 
already been put forth—that of giving the pedal a nota- 
tion of its own by drawing a continuous single line be- 
neath the lowest stave and writing thereon notes of the 
exact time-value required. By this means the precise 
length of time that the foot should remain pressed on 
the pedal without raising can be indicated, and thus the 
composer’s desires be strictly indicated and conformed 
to. To give with clearness examples, music-type illus- 
trations are needed, but one or two may be offered in 
words. Suppose the work to be in ordinary four-four 
time, if the harmony is such as to render the pedal avail- 
able for two beats, a half note would be indicated on the 


Miorofile of a copy im 





“pedal line;” if five beats, a whole note tied toa quar. 
ter note in the succeeding bar, and so on, as will be 
readily understood. An innovation of this kind migh; 
be adopted in new editions of standard works, and we 
believe with much profit to the publisher. The old Way 
is clumsy and inaccurate, to say the least, and is often no; 
plain. With regard to the new method, engravers might 
disagree as to whether the “pedal line” should always 
be placed underneath the left-hand part. It might be 
placed between the staff or above the right-hand par, 
according to the difficulty or distribution of the line be. 
ing engraved. 
pease: and 
ITH the copying of American ideas in Europe 
owing to the demand of modern times, the ques. 
tion arises whether by this our export trade will be 
injured. An answer seemingly conclusive has been 
offered, the gist of which lies in the assertion that the 
original has nothing to fear from imitations. Whether 
this is indisputable or not, it is very certain that Ameri. 
can piano and organ manufacturers have obtained a 
strong foothold in several countries, especially in the 
mother country, and it will be hard for English makers 
to successfully compete in beauty and variety of styles 
with the American trade. Besides which, as imitation js 
the sincerest form of flattery, and as imitation must 
always succeed the original, it may well be assumed that 
American manufacturers will always lead in the future as 
it is very evident they have done in the past. Thus 
there does not seem much to fear for our export trade as 
yet. 


HE production of a soft tone on pianos by means of 

a pedal has given rise to numberless inventions. 
Some prefer pedals that shift the keyboard, others that 
lessen the dip-touch, while a third party believes in the 
principle that lessens the distance-stroke of the hammer, 
Cecil Collard, of London, has recently brought out some- 
thing new in this line. It isa novel arrangement of 
mechanism, to obtain when desired in grand and square 
pianofortes a soft tone without shifting the keyboard. In 
order to accomplish this object, Mr. Collard has decided 
to introduce between the hammers and the strings a strip 
of cloth or other soft fabric for the hammers to strike 
upon, by which it is hoped to produce what is known as 
the cé/este effect. The trial, so far, has not resulted satisfac- 
torily, and it is open to question whether it ever will. The 
lowering of the whole keyboard, or rendering the touch 
shallow, seems preferable to many of the other devices 
yet tried. 


y, EORGE SAND once wrote a letter to Meyerbeer in 

which she declared that the melancholy which at 
one period of her life oppressed her, was always removed 
after the playing by her nephew of a certain piece of 
pianoforte music. As a tribute to music and the power 
it exerts over the human mind generally, this expression 
of the celebrated novelist has its value; but it must not 
be forgotten nor can it be denied that the influence ex- 
erted by music upon mankind varies according to the in- 
dividual. Some natures, like that of George Sand, may 
be able to overcome their melancholy at the sound of a 
favorite piece, but other natures equally high strung, 
would only be plunged into deeper melancholy by the 
performance of any composition that tended to work on 
their sympathies. Music, however, must be classed as a 
great allayer of mind-afflictions, and David with his harp 
will ever be quoted as an historical incident. 








V New Patents. 


Note.—Copies of specifications of patents will be supplied from this 
office for twenty-five cents per copy. 


No. 264,716. Music-Leaf Turner.—William Liddell, New 
York, N. Y., assignor of one-half to Robert Gair, same 
place. 

. 264,856. 
Nik. 

. 264,891. Flute Organ.—Newman R. Marshman, New 
York, N. Y. 

Jo. 264,893. Banjo.—James Morrison, New York, N. Y. 

. 264.932. Apparatus for Teaching Music.—Henry F. 
Courter, Gilroy, Cal. 

. 265,089. Mechanical Musical Instrument.—G. W. Ia- 
galls, Worcester, Mass. 

. 265,103. Opera Chair.—Bernhard H. Koechling, New 
York, N. Y. 

265,172. Pianoforte.—William H. Squire, Camden 
Town, County of Middlesex, England. Patented in Eng- 
land September 5, 1881, No. 3,860. 

. 265,498. Water-Key for Brass Musical Instruments.— 


Harpsichord.—Lee S, Burridge, New York, 


John Heald, Springfield, Mass., assignor to Charles WwW. 


Hutchins, same place. 
. 265,602. Music-Leaf Turner.—Christian W. Hergenroe- 
der, Baltimore, Md. 
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Notes and Actions. 


... Behr Brothers & Co. have put in a telephone. 

_,.-Alfred Newhall, piano dealer, Boston, Mass., is dead. 

_..-M. L. Ford, Jamestown, N. Y., sells the Mason & Hamlin 
organs. 

...-Henry Mason, treasurer of the Mason & Hamlin Organ 
Company is in town. 

....W. E. Dean, music dealer, Marengo, Ill., has given a 

ealty mortgage for $500. 

....J. N. W. Rice, music dealer, Des Moines, Iowa, has given 
chattel mortgages for $20,000. 

...-Chas. F. Smith, Evansville, Ind., sells the Steinway piano 
and the Mason & Hamlin organ. 

....E. C. Ricksecker, Bethlehem, Pa., was in town last week 
looking for a medium-priced piano. 

....J. A. Gilbert, musical instrument dealer, Crawfordsville, 
Ind., has sold out to J. R. Bryant. 

....Sohmer & Co., received a large order on Monday morning 
from Charles Blasias & Sons, Philadelphia. 

....O. J. W. Burness, Germantown. Pa., makes a specialty of 
the Estey organ, and wants a low-priced one. 

....Some Boston piano manufacturers were in the city last 
week, placing orders for large numbers of cases. 

... Some of the creditors of Billings & Co. complain of the 
manner in which the affairs of the firm are being settled. 

....Several notes given by a certain Boston piano manufacturer 
have been protested in this city within the past ten days. 

....H. B. & A. H. Fischer have returned from their canvass 
and have taken all of the orders the firm needs for the season. 

....The Estey Organ Company, at Brattleboro, Vt., is turning 
out one organ every eight minutes during the twenty-four hours. 

...-Berdan & Williams, music dealers, Detroit., Mich., have 
given a renewal of a chattel mortgage for $3,150 to H. R. Williams. 

....Mr. Beardsley, of Howard & Beardsley, the Boston agents 
for Sohmer & Co., is expected in town before the end of the week. 

....E. W. Corey, Middeville, N. Y., makes a specialty of the 
Estey organ, and believes it to be pre-eminent among instruments. 

....S. T. Bissell & Co., dealers in pianos and organs, Hart- 
ford, Conn., have dissolved partnership. Charles A. Daniels 
continues. 

....B. N. Smith is bringing out some elegant new styles of 
trusses for upright pianos. They are very neat and evince great 
taste in their design. 

....Z, Staples, Reedsburg, Wis., was in town last week, and 
reports trade excellent. He handles largely the Steinway and 
Grovesteen and Fuller pianos. 

....George Hall, Cleveland, Ohio, who is said to be one of 
the oldest dealers in the trade, was in town last week selecting in- 
struments for the coming season. 

..-A. Dolge returned from Dolgeville, where he has been so- 
journing for three weeks. Mr. Dolge reports that it will take two 
months more to finish the factory. 

..+.J. P. Hale is shipping an unusual large quantity of pianos. 
The demand is so great that as soon as the finishing touch is ap- 
plied to each instrument it is hurried off to a customer. 

..+-Stultz & Bauer, 163 Bleecker street, shipped last week quite 
anumber of pianos. As the instruments are said to be excellent, 
this young firm will probably soon become prominent in the trade. 

....F, A. Clarkson, Blackbrook, N. Y., visited this city on 
Wednesday of last week, securing instruments for the coming 
season. He sells the Chickering piano and Mason & Hamlin organ. 

....R. F. Keith, general superintendent of the Fort Wayne 
Organ Company, has found it necessary to purchase a large 
amount of J. O. Fay & Co.’s latest improved machinery, in order 
to supply the increasing demand for the Packard Orchestral Organ. 

--..Strauch Brothers, the well-known piano-action manufac- 
turers, were favored with an unusual amount of orders during last 
week. As the firm has the most approved machines in its factory, 
it considers itself able to meet all of the demands that may be made 
upon it. 

..»-Henry T. Courter, Gilroy, Cal., has invented an apparatus 
or device for the objective system of musical instruction. This 
apparatus is constructed with a frame having horizontal moving 
bars, which are supported and guided by vertical bridges having 
pins, between which the horizontal bars may move. These hori- 
zontal bars represent the lines of the major scale, and also the in- 
termediate lines which are used in transposing the scale. They 
are made of such width, relative to the spaces which occur be- 
tween them, that those spaces which represent a full or whole 
step will admit a bar which may represent the sharp of a note 
below, or the flat of the note above; but where the natural half 
Steps occur, the space is made narrow, so that it will be seen at a 
glance that no such interposition of a note can be made at that 
point. The lines and spaces of the ordinary musical staff, with 
the signature of the base and treble, may be permanently printed 
upon the side of the frame, so as to correspond with the position 
of the bars representing the natural scale. In connection with 
these bars, this invention employs ladders, which represent the 
natural division of the major and minor scales, these ladders being 
arranged to be hung upon the bars, so as to represent the various 
transpositions of the scale, and the bars may be moved forward 
or back, so as to represent the various transpositions of the scale, 


with the transpositions as shown by the ladder, the bars being 
differently colored for the respective notes. 

-+-.The emigrant, tourist, or traveler, bound for the productive 
mines and fertile prairies of the great Southwest, will select the 
route via Chicago. Implicit confidence is placed in the Kansas 
City pioneer line, composed of the C. B. & Q. and Old Reliable 
Hannibal and St. Joseph railroads. Through fast trains are run 
by this line, and the equipment is unsurpassed. 

-+--Mr. Johnson, manager of the Louisville house of D. H. 
Baldwin & Co., who was in this city all of last week, left on Satur- 
day for a fortnight’s visit to Bermuda. As Mr. Johnson is said 
to be a very diligent applicant to business, it is thought that he 
had recently overworked himself by unusual exertions making pre- 
parations for the fall trade, and that he needed this trip to recu- 
perate his consequent laxative vitality. 

-.+-After repeated requests from the trade, Behr Brothers & 
Co. have considerably increased their facilities for the manufac- 
ture of cases and tops, and are now prepared to supply a large 
demand. Parties wanting cases, &c., need not be afraid of not 
having their orders filled in time and to suit in every respect. 
Any style or design needed will receive prompt attention and be 
guafanteed as ordered. The capacities for the production of 
Pianos are also greatly enlarged and are taxed to their utmost to 
keep up with the demand. 


....Among the visiting members of the trade visiting the city 
during the week were: George W. Carter, of the Emerson Piano 
Company, Boston ; Mr. Cumston, of Hallet & Cumston, Boston ; 
George Hall, Cleveland, Ohio; W. H. Weller, Easton, Pa.; Mr. 
Bates, of Ludden & Bates, Georgia ; W. Oland Hoyt, Danbury, 
Conn.; E. Droop, of W. G. Metzerott & Co., Washington, D. C.; 
J. Lloyd, Jr., Red Bank, N. J.; Z. Staples, Reedsburg, Wis.; M. 
L. Ford, Jamestown, N. Y.; E. C. Ricksecker, Bethlehem, Pa.; F. 
A. Clarkson, Blackbrook, N. Y.; Charles F. Smith, Evansville, Ind. 

....The music trade at Atlanta, Ga., is composed of Charles 
Holmes’ music house, which handles various grades and _ kinds of 
pianos, organs and sheet music; C. M. Cady, manager of the 
Estey Organ Company, which handles Steinway, Decker and 
Estey Organs, and also sheet music ; Phillips & Crews handle 
Knabe, Hallet & Davis pianos and Carpenter organs ; The Smith 
Organ Company handles, besides thelr own, the Chickering, Guild, 
and Behr Bros. pianos. The dealers have no right to complain of 
the trade. It has been better than ever, and is constantly im- 
proving. Some very large sales have been reported. 








The Strike at Steinwav’s. 


HE pianomakers employed at the New York and 

and Astoria factories of Steinway & Sons, who have been 
on strike for some weeks to force the firm to discharge A. 
Sommers, a bookkeeper, and to reinstate some discharged 
workmen, held a meeting on Monday at Fernando's Hall, 
Fifty-fifth street and Third avenue, to consider Mr. Stein- 
way’s ultimatum, that they would be discharged if they did 
not return to their work on that day. About seven hundred 
out of eight hundred men on strike were in attendance. 
After a long discussion it was resolved to adhere to their de- 
mands and take the consequences. A committee of fifteen, 
including three of the Pianomakers’ Union, were appointed 
to wait on Mr. Steinway to inform him of the action taken. 
The committee met Mr. Steinway at the factory in Fifty-third 
street, and submitted to him an address in German, in which 
they adhered to their former demands, insisting that Mr. 
Sommers should not be employed either at the New York or 
Astoria factory, but making no objection to his employment 
at the store or as a buyer of materials. To this they added a 
demand that all the men, including the foreman, who have 
remained at work during the strike, be discharged. 
Mr. Steinway briefly called the attention of the men to the 
utter absurdity of their demands. They expected him, he 
said, to punish the men who had remained faithful to him, and 
he told them that they might make the strike permanent. 
Mr. Steinway thereupon addressed the following note to the 
workmen’s meeting : : 
‘The striking workmen ot Steinway & Sons are hereby in- 
formed that their demands, as embodied in their letter of to- 
day, cannot under any circumstances be acceded to. Mr. 
Sommers will remain at our factory in Astoria as the first 
bookkeeper, and we positively refuse to be forced into the dis- 
charge of any of our workmen who have remained faithful to 
us. We are determined to protect by all lawful means each 
and every one of our workmen in his position as long as he 
does his duty. All the striking workmen are herewith in- 
formed, in pursuance of our notice of the 18th inst., that they 
from this date have ceased to be employees of the firm of 
Steinway & Sons, and they must remove, without further de- 
lay, their tools from the New York and Astoria factories.” 
About two hours later a reply was sent back from the meet- 
ing to the effect that the men, nevertheless, adhered to their 
demands. 
Mr. Steinway says that steps have been taken to remove the 
tools of the strikers from their premises and place them in 
some public storehouse, as the men are not likely to remove 
them themselves. Mr. Steinway thinks that under the law he 
could have every one of the strikers arrested. He says the 
strike will not cause a serious disturbance in business, as the 
firm has a large stock on hand. Other workmen have already 
been secured. 








...-The Alice Oates Opera Bouffe Company appeared at 





nd the * 
and the bars may be moved forward or back, so as to correspond 


Sock and Buskin. 
....John T. Raymond’s engagement at the Park Theatre 
will terminate on Saturday night. 
....The patrons of the Windsor Theatre had the opportunity 
of seeing ‘‘ The World ” there this week. 





....* Ihre Familie,” with Frau Gallmeyer and Herr Tewele 
in the cast is being continued this week at the Thalia Theatre. 

....Maggie Mitchell and her company, on Monday evening 
began an engagement at the Novelty Theatre, Williamsburg. 

....Haverly’s Mastodon Minstrels attracted last week, in 
Baltimore, the largest audiences ever assembled in that city. 

....Minnie Palmer, in ‘* My Sweetheart,” is the attraction 
this week at the Lee Avenue Academy of Music, Williams- 
burg. 

‘**Sam'l of Posen” is being given this week at Haverly’s 
Brooklyn Theatre; next week. ‘* The World” will be pre- 
sented there. 

..-.‘‘The Romany Rye” 
audiences at Booth’s Theatre, where this magnificently mount- 
ed drama will remain for the present. 


still continues to draw large 


....A large and enthusiastic audience greeted the rendition 
of ‘‘ M’liss” by the Andrew Waldron Company, at the Sharon 
(Pa.) Opera House, on the 16th instant. 

....lhis will be the last week of ‘‘Only a Farmer's 
Daughter ” at Haverly’s Theatre. On next Monday the Ald- 
rich J. Parslee Company will give ‘*‘ My Partner.” 

...** My Partner” was rendered Wednesday, 18th inst., by 
the Brown & Lenox Company, at the De Gives Opera House, 
Atlanta, Ga., to a large and appreciative audience. 

....-An amateur minstrel troupe, starting from Atlanta, to 
be known as the ‘Parlor Minstrels,” wi!l perform at that 
place on October 31, and will travel through the State. 

....W. J, Florence and wife began a four weeks’ engage- 
ment at the Grand Opera House on Monday night last. This 
week ‘‘ The Ticket-of-Leave Man” is being presented. 

....The Madison Square Theatre was packed to the doors 
every evening of last week with delighted audiences. ‘‘ Young 
Mrs. Winthrop” is now added to the list of successes at this 
house. 

....'* Parvenu ” still holds the boards at Wallack’s Theatre, 
and though ‘* The Queen's Shilling" could be put on at any 
time the success of Godfrey's charming comedy defers its 
production. 

.«+-This will be the last week of ‘‘ De Lights o’ New York ” 
at the San Francisco Minstrels Opera House. Next week 
‘The Medical College" will be the atiraction. Bob Slavin 
and A. C. Moreland are taking new parts this week. 

....Joseph Jefferson will give a matinée to members of the 
theatrical profession only, this afternoon. No money will be 
received for tickets. This is the last week of Mr. Jefferson's 
extraordinarily successful engagement at the Union Square. 

...-On Tuesday, the roth inst., there appeared at the 
Academy of Music, Allentown, Pa., the Madison Square 
Theatre Company in ‘‘ Esmeralda.” On Thursday, the t9th 
inst., Charles L. Davis’ Comedy Company played to an im- 
mense audience. 

-eeeManager Carver, of Sharon, Pa., has had the Opera 
House renovated and the gallery chairs substituted by amphi- 
theatrical seats. A great many first-class attractions are al- 
ready booked, and with a better Opera [louse Sharon would 
be a splendid show town. 

...-Bartley Campbell's ‘‘ White Slave’ 
next week at Haverly’s San Francisco Theatre. 
also be presented shortly at the same place his new play, 
‘* Siberia,” upon which Kiralfy Brothers strove to get an 
injunction, but which Judge Friedmann denied on Saturday. 


will be produced 
There will 


‘ 


..-.»Minnie Maddern appeared as CAif, in ** Fogg's Ferry,” 
to a fair-sized audience on the 18th, at Fort Wayne, Ind. 
Miss Maddern gave satisfaction and is said to deserve the 
leading role in a better play. Thatcher, Primrose and West's 
Minstrels appeared on the 21st, and Leavitt and Pastor's 
Combination on the 23d. 

....The English members of the company that is to support 
Mrs, Langtry during her American engagement arrived on 
Sunday afternoon by the Egypt, of the National line. Mrs. 
Langtry arrived by the Arizona on Monday. As a matter of 
course she was besieged by reporters, and before she had 
taken off her wraps, was invited to give her opinion of the 
country. She will make her début on Monday next. 
....Among the late attractions at the Grand Opera House, 
Lafayette, Ind., may be mentioned ‘* Sam'l of Posen,” on Sep- 
tember 29; Tony Denier’s ‘‘ Humpty Dumpty,” on October 
3; Rose Eytinge, on the sth, in the ‘* Princess of Paris;” 
Anthony & Ellis’ *‘ Uncle Tom's Cabin,” on the rth; Pearl 
Eytinge, in ‘* Brentwood,” on the 18th ; Charlotte Thompson, 
in the ‘‘ New Jane Eyre,” for the benefit of a local K. of P. 
lodge, on the 20th, and M. B. Leavitt and Tony Pastor's 
United Specialty Combination, on the 21st. 

..+-The Holmes English Opera Company appeared at the 
Academy of Music, Allentown, Pa., on Monday evening, 
16th inst., having been engaged by managers John D. Mishler 
and G. C. Aschbach to render *‘ The Chimes of Normandy,” 
but owing to the indisposition of J. D. Dalton, the principal 





Sharon, Penn., on the 20th instant. 


tenor, the company was compelled to play ‘* Olivette.” 
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Briefs and Semi-Briefs. 


..** Olivette,” with Catherine Lewis in the title-réle, is 
the attraction this week at the Alcazar. 

. Adelina Patti sailed from Liverpool on last Saturday, on 
the steamer Servia, for this city. 

.-The Standard Theatre is closed. M. Planquette’s new 
comic opera, ‘‘ Rip Van Winkle,” will be produced on next 
Saturday evening, the 28th. 

.-Alexander Lambert, a pianist, who has won a good 
professional reputation, gave his first concert of the season at 
Steinway Hall, on Monday evening last. 

.-Clara Louise Kellogg, at the invitation of many promi- 
nent citizens of Flushing, is announced to sing in that pros- 
perous suburban town on to-morrow (Friday), the 27th inst. 

..Arthur Law and George Grossmith (the London ‘‘ Bun- 
thorne”) have written a musical piece called ‘‘ Griffen’s 
Elopement,” with which Toole recently reopened his theatre 
in London. 


.-Pauline Viardot, not content with her reputation of one 
of the greatest singers of the age, is to appear as a pianiste at 
one of the Pasdeloup concerts, the new season of which is to 
commence this month. 

.- Julia Rivé-King is engaged to play the piano in a con- 
cert tour of the principal Western cities, from Cincinnati to 
San Francisco, with an orchestra of sixty musicians conducted 
by Theodore Thomas. 

. Madeline Schiller, an artiste whom it is always a pleas- 
ure to welcome, has been engaged by the New York Philhar- 
monic Club for its first concert, and the baritone, Mr. Hansen, 
will also sing on that occasion. 


.- The Litta Concert Company filled an engagement at the 
Grand Opera House on October 9, Lafayette, Ind., to a small 
audience, owing to the brief announcement of its coming. 
Besides Mlle. Litta, the company contains Annie Beere, con- 
tralto; Signor Ernesto Baldanza, tenor; Julius Bereghy, basso; 
Ernest Blumenberg, violincellist, and Joseph Harrison, pian- 
ist. 

..Henrietta Beebe and Mme. Chatterton-Bohrer and their 
assistants have already arranged for an extended series of con- 
ceats, which are to be of the highest musical character. Miss 
Beebe is to sing at a festival in Rochester, at the symphony 
concerts given by Henschel, in Salem and Boston, at the 
Apollo Club’s concert in Chicago, and with the Mendelssohn 
Glee Club in this city and the Oratorio Society next month. 

...In the Supreme Court of Boston, on last Thursday, be- 
fore Judge Allen, a temporary injunction was granted and an 
order of notice issued in the suit of Henry C. Brown, a musi- 
cian of Boston, against W. W. Sturtevant ¢¢ a/. This is a bill 
in equity brought by the complainant to restrain the defend- 
ants, who are also musicians, from disposing of certain copies 
of music in which the plaintiff claims a title and special prop- 
erty. 

.-Mr. Abbey proposes to give musical matinées at the 
Grand Opera House every Wednesday during the season, the 
first of which was given yesterday, the 25th. To commence 
with, he will have Mr. McCaull’s Bijou Cove House com- 





pany, with John Howson, Mr. Bell, Signor Perugini, Lilian 
Russell, Lily Post, Laura Joyce, and the others of this well- 
known troupe. The performances are to be under the direc- 
tion of Jesse Williams. 

.-A concert and ball was held in Tammany Hall on last 
Sunday evening for the benefit of M. Juignet, the comedian. 
Mme. Vanoni, Mile. Thal and Signor Bardini took part in the 
first portion of the entertainment. 


..»+Mr. Castellanos, a pianist from the Paris and Stuttgart 
schools, is to give a concert at Steinway Hall on Tuesday 
afternoon, November 14, with the aid of Signor Morawski, 
Mr. Hasselbrink and Signor Agramonte. 


..Laura V. Moore made her début at the De Gives Opera 
House, Atlanta, Ga., on the 19th inst. She is a native of 
Griffin, Ga., and graduated in Boston, Mass., under the best 
masters, as a soprano singer. She gave a grand concert, 
assisted by the best talent in the city. 


..The directors of the Oratoria Society state that Mme. 
Albani will certainly sing at their concerts this season, if, as 
expected, she comes to New York. An engagement has 
already been made with Mr. Mapleson contingent only on 
Mme. Albani’s willingness to leave Europe. 


..»-Mme, Théo. M. Capoul, and the other principal mem- 
bers of Maurice Grau’s' French Opera Company, sang at a 
concert on last Sunday evening at the New Casino. It is an- 
nounced that this was the first of a series of Sunday evening 
concerts which will be given throughout the season. 


. Maurice Grau gave his last four performances of French 
opera at the Fifth Avenue Theatre this week. On to-night 
Salvini is announced to begin his engagement. Monday, 
‘*La Timbale d'Argent” was the opera performed, with Mme. 
Théo ; on Tuesday Bazin’s *‘ Le Voyage en Chine” was sung 
for the first time in eight years in New York ; on Wednesday 
‘* Mignon,” with M. Capoul as Wilhelm Meister, was repeated, 
and on Friday ‘‘La Jolie Parfumeuse” will conclude the 
season. 


...-At the second concert of the Symphony Society, a new 
symphony, by Max Bruch, dedicated to the Symphony So- 
ciety, will be performed, and Minnie Hauk has been engaged 
for the occasion. The directors announce also that arrange- 
ments have besn completed for the reproduction of Berlioz’s 
great work, ‘‘La Damnation de Faust,” which will be given 
with Minnie Hauk as Margherita, Signor Ravelli as Faust, 
and Mr. Remmertz as Mephistophel.s, and the full chorus of 
the Oratorio Society will take part. 


.- There has been presented at the Opera House, Lafay- 
ette, Ind., for five nights and matinée, beginning October 13, 
an operetta entitled the ‘‘ Naiad Queen,” under the direction 
of its proprietor, A. C. McKnight, a former elocutionist of 
Washington, D.C. The opera was given at the same place 
for a week last June to crowded houses, and the success of 
that engagement has been repeated. The talent engaged was 
mostly local. Musically considered, there was little to com- 
mend in the production, but as a spectacle it far surpassed 
anything ever placed upon the boards in Lafayette, the cos. 
tumes, scenery and mechanical apparatus being something 
wonderful. It is attracting the attention of metropolitan man- 





agers, and was witnessed by R. M. Hooley, of Hooley’s The. 
atre, Chicago ; Charles B. Noxon, of the Grand Opera House, 
St. Louis, and George B. Chatterton, of Chatterton’s Opera 
House, Springfield, Ill. The latter gentleman has associateg 
himself with Professor McKnight in the management, and ip 
future the opera will be produced only in the larger cities, no 
less than two-week stands being made. After the Lafayette 
engagement St. Louis will probably be visited, and the Grang 
Opera House, Chicago, is booked for next February. 

.---Edouard Remenyi, the violinist, gave a soirée musicale 
on last Thursday evening in the ballroom at Delmonico’s, a 
which he had the assistance of Julius Fuchs and A. Bauer at 
the piano’; Josephine Shepherd, soprano, and Carrie Mason, 
mezzo soprano. Mr. Remenyi gave a number of violin solos 
in a thoroughly enjoyable manner, among them Schubert's 
‘* Ave Maria,” which was played with very good expression, 
and acapriccio by Paganini. Josephine Herbert sang Sullj- 
van’s ‘‘ Lost Chord,” and Carrie Mason made an agreeable 
impression by her rendering of ‘‘O Mio Fernando,” from 
‘‘ La Favorita.” She had to repeat Virginia Gabriel's pretty 
ballad, ‘‘ Garden of Roses.” 


..There have been so many misstatements, both in the 
local and foreign press, as to the name of Gilbert and Sulli- 
van’s new opera, that it may as well be known that the real 
title is not ‘*‘ Princess Poppett ” or ‘* Princess Pearl,” as has 
been frequently reported. One of the London papers came 
uearest to the truth in the late announcement of ‘‘ Perola,” 
We are enabled to satisfy the curious and anxious inhabitants 
of the universe by giving them the contents of an official mani. 
festo which says, that Mr. Gilbert has christened the piece 
‘* Perola ; or, the Peer and the Peri.” It will first be pro- 
duced in New York, and probably on December 4, at the 
Standard Theatre by D’Oyley Carte. If Mr. Gilbert can ar. 
range to come to America the opera will be produced under 
his personal supervision. He is at present coaching the Lon- 
don company. The Standard stage will be under the able di. 
rection of Charles Harris, and in the absence of Mr. Gilbert he 
will instruct the company in the ‘* business,” as desired by the 
author. 


.-It has already been announced that the Brooklyn Phil- 
harmonic Society will celebrate its twenty-fifth anniversary at 
the first concert of the ensuing season. The society was or- 
ganized in 1857, and gave its first concert at the Atheneum, 
on Clinton and Atlantic streets, November 14 of that year. 
The programme of that concert will be published, along with 
the one that Theodore Thomas has arranged for the opening 
of the new season, on the night of the concert, next month, 
Theodore Eisfeld was the first conductor of the society, and 
his first programme comprised Beethoven's third symphony, 
Mendelssohn’s ‘‘ Ruy Blas” overture, and Weber's overture 
to ‘‘Oberon.” Henrietta Behrend sang selections from “ Eli- 
jah” and ‘‘ Linda di Chamounix,” and L. Schrieber played 
the cornet-a-piston. Mr. Thomas will increase his band to 
120 performers on the anniversary night. Miss Thursby and 
Mr. Werrenrath will sing, the latter the part of Parsifal in 
selections from the third act of Wagner’s latest work. The 
Pastoral Symphony, Cherubini’s *‘ Lodoiska” overture, and 
the introduction and finale to ‘‘ Tristan und Isolde’’ will be 


performed. 








_ Professional Cards. 


| SIGNOR LUIGI LENCIONI, 


Buffo Baritone. 


PROF. BELLOIS, 


Cornet Soloist, 


Opera, Concert and Rodeptions, 
North’s Music Store, 


268 West 23d st., Y. City. 


8 Chestnut Street, Phila., Pa. 


HE DIRECTORSHIP OF THE CLEVELAND 
Gesangverein being vacant, applications for 

the position will be received ; references as to char- 
octet ability, &c., will be’ required. Address J. 
JASTER, Jr., care Henry Wick & Co., Cleveland, 0. 





“(This department has been ‘established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted for 


MINNIE VINING, 
Care of E. Kenneddy, "81 Eighth st., N. Y. City. 


GRAFULLA’S BAND, 





$10 per vear each.) _ 








H. B. DODWORTH, 


Band | Leader. s East rth st.. N. Y. City. 


chestration. 
correspondence. 





FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
Lessons in 


Address, care Hershey Music Hall, «thicago, 


FRANCIS X. DILLER, Musical Director, 
224 East 13th st., N. Y. City. 





WESER BROS., 





J. DE ZIELINSKI, 


usical Theory given by 
No. 6 Adams Ave., 


Pianist. Vocal Teacher of. Italian School, 


— MANUFACTURERS OF — 


square and Upright Pianos. 


., Detroit, Mich. 








DR. LEOPOLD DAMROSCH, 


Leader of Orchestra, 142 East 47th st., N. Y. City. 


P S. GILMORE, 


Band Leader, 


Voice Culture. 





61 West rath st., N. Y. City. 


LEO KOFLER, 
Organist of St. Paul’s Chapel, Trinity Parish. 


471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


Tenor. 
struction, 


WILLIAM COURTNEY, 


Opera, Concert, Oratorio and Vocal In- 
19 West 18th st., N. Y. City. 


FACTORY: 
553, 555 & 557 W. 30th St., New York. 











— Music Dealers and Publishers. 


Vocal Instruction, 


MME. ADELINA MURIO-CELLI, 
18 Irving place, N. Y. City. 


N. B.—We manufacture our own Cases in Factory 
and therefore can safely recommend, 








MME. CAPPIANI, 





bin Sand stemmed 


25 Union Square, New York, Sole 


Made by BOOSEY & CO., London, 
Agents for the United States, 


W.A. POND & CO., 
2 Full Price List on application. 


ing and pig b or the Stage, 


Vocal Teacher of Itaiian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 


cond ave., near 13th st., N. Y. City. 


IMPORTANT ::-35: 


The ee (OG 
dar of the New 

England CONSERVATORY and _ Colle 3 
Music is sent free. Apply to E. fOURJEE, 





ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East r4th st., N. Y. 


Hall, Boston, Mass. 


BOSTON 





City. 





H. W. NICHOLL 





sons in harmony given by = 





AD WARD SCHUBERTH & C0., oxo’ svane 


Importers and Dealers. 

Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
HENRY LITOLFYF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
J. G. COTTA, Stuttgart; 
Catalogues sent free upon application, 


Music Publishers, 
All the Lates* Publications. 
C, F. PETERS, Leipsic ; 
Leipsic (F dition Schuberth) ; 
etc, 


Leipsic ; 
BERTH & CO., 
Liepsic (Volks-Ausgabe), etc. 


Courier, 74 Duane street, 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. 
Address office of the 


Musical Instrament Manufactory. 


Les- 





WEW YORK 


Vocal Instruction, 


Mrs HARRIET CLARK, 


18 E. 24th st., near Madison sq., N. Y. City 


G@™ Send for Cata- 





Cc A. ‘CAPPA, 


BREITKOPF & HAERTEL, 


and all other occasions. Address: 





(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Mili 
for Concerts, Weddings, Parties, Excursions, 


25 Union Square, New York. 


logue and Price List. 


Bands 
‘arades 


BAND IN STRUMENTS 


71 Sudbury Street, Boston, Mass. 











STULTZ & BAUER 


Factory and VWarerooms, 0 Bleecker Street New York. 


MANUFACTURERS 
a ewe 
fp 


~““UJpright ana Square 


Pianos, 


§ Send for Catalogue } 
? and Price List. 
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Manufactured by C. F. Martin & Co. 
wae» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI, | 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


Mr. N. J. LEPKOWSKI, 


and many others. 


| Mr. H. WORRELL, | 
Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only nere in the United States. but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 
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SJ. CC. FPISCHEF: 


ESTABLISHED 1840' 


GRAND, SQUARE AND UPRIGHT PIANOS. 
Nos. 415, 417, 419, 421, 428, 425, 427 & 429 West Twenty-Eighth Street, New York. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


Ths Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street, Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 











‘mao JACOB BROTHERS*= "= 


— MANUFACTURERS OF — 


GRAND, SQUARE AND UPRIGHT PIANOS. 











PIANO LEGS, UPRIGHT PIANO CASES. 


Manufactured of best material by first-class workmen, Plain or Varnished Legs to Dealers. 


B. N. SMITH, 20 & 22 Commerce St., New York. 


<IESTABLISHED 18584.¢ 


DIPPEL & SCHMIDT, 


— Manufacturers of— 











GRAND, SQUARE AND UPRIGIsT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 





Cc. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 
Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” “ Courtois” and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments, 
Anp ImporTErs OF AND WHOLESALE DEALERS IN 


reat oe MUSICAL INSTRUMENTS, "sccssssssecent 


Depot for C. F, MARTIN & CO.’S CELEBRATED GUITARS. 


Which stand od ivaled. and are acknowledged the best in the world by the most emi- 
— Soloists, pong Ss De Goni, Mr. J. B Conn, a kai a Mr. S. De La Cova, Mr. 
as. De Janon, Mr. H. Worreli, Mr. Napoleon W. Gould, Mr. N. }. Laps ° “ ” 
Depot of Genuine “ Meyer” Flutes land Piccolos, “ Berteling” Clarionets and Flutes, “ Rogers” Best 
Drumheads, Tiefenbrunner Zithers, 


Superior BOEHM FLUTES of Silver, Cocoa-Wood or Crenadilio. 





CRANE & CHAPUIS, 


13 University Place, New Work, 


PIANO FELT MANUFACTURERS. 


J. M. PELTON, 


Manufacturer and Dealer in 
PIANOS AND ORGANS, 
28 East Fourteenth Street, New York. 
"SEND FOR CATALOGUES AND WHOLESALE PRICE LIST. 


Whitt The Instruments manufactured by this Company 
Oy \ Holmes Orea (0 have been prominently before the public, rirreen 
®| vears, and by their EXTRAORDINARY MERITS, 

have become everywhere known as the STANDARD 

Quuaurey, mm ORGANS OF THE WORLD. Organists and 
Musicians, the Press and the public generally endorse these Organs, and the verdict is unanimous, that 
they are—Superior in Tone; Matchless in Mechanism ; Peerless among all Reed Instruments made. New 


HORACE WATERS & CO. | JAMES A. WHITNEY 
COUNSELOR-AT-LAW. 


PIANOS AND ORGANS. | smcoiat attention given to Patent and trade. 


Mark Causes. 
140 NASSAU ST., NEW YORK CITY, U.S.A. 

















” AGENTS WANTED. aoe be 
Wareroome, 826 Broadway, JAMES A. WHITNEY, 


Factory, Corner Broome and East Streets, | Solicitor of United States and Foreign Patents 


and Trade-Marks, 
ee No, 140 Nassau St., New York City. 


American, Canadian, British and Continental Patents 
obtained for Inventors on favorable terms, and in the 
t Py a a 5 shortest possible time. Caveats filed, Reissues and 


seanuvactuanne OF Design Patents secured, Trade-marks and Labels pro- 


- — hy : istry at A i Patent Office and in 
' anada and Europe, Rejected Cases investigated and 
Church and Chapel reported upon, Interferences conducted, Opinions on 
ORG Ns may a of infringement, the Validity of Patents, 

A c., &c. 

. Personat attention throughout is given to each and 
of queey Groeten, ue y Py he map ae every case—a matter of no ecasidaatte importance 
sition Movement between Maneals and Pneumatic | ° those who wish stronG CLsims and § fications 
Tubular Action conmpunay yy patinnss may be senamaeted either 

: m person or mail, and in eve e is t in- 
40. & 409 West Forty-second Street, violably sacaur ond chuyunenseaa aisles 
Near Nintu Avenue, NEW YORK./| JAMES A. WHITNEY, 140 Nassau S., N.Y. City. 
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MUSIC AND THE DRAMA IN NEW YORK. 


GLEANINGS OF THE WEEE. 


MUSICAL, 





NEW YORK ACADEMY OF MUSIC, 

The Italian opera season opened on Monday night, the 16th, 
with a performance of Bellini’s ancient work, ‘‘I Puritani.” 
The audience was not really large, but gave a hearty greeting 
to the performers as they each and every one appeared, Mlle. 
Zagury, the new débutante, personated the réle of Z/vira, She 
is an American vocalist who has gained a success abroad. 
Her voice is quite full and pure, exactly suited to execute such 
pieces as the *‘ Polacca” in the first act. It was in the inter- 
pretation of brilliant forituri that she gained the sympathies 
of the audience. She lacks real fervor and dramatic power, 
and her acting is up to the average standard—no more. In 
the duet in the last act with Ravelli she obtained a triumph, 
and thus left an excellent impression upon her hearers. She 
will be an undoubted acquisition in light operas. Signor 
Ravelli, as Arturo, also proved the claim he had upon the au- 
dience’s sympathies. He has improved since he left us, but 
should not be tempted to sing too often. Signor Galassi, as 
Ricardo, deserved the splendid welcome accorded him. His 
voice is about the same as usual, while his acting is aS intense 
and dramatic as ever. The celebrated bass duet was encored, 
Signor Monti taking the part of Giorgio. Rinaldini was the 
Bruno, Costa the Walton, and Mile. Valerga the Zurichetta. 
The chorus might have been better, but the orchestra was, of 
course, perfectly satisfactory. 

‘* William Tell,” produced on Wednesday evening, drew a 
fair audience, most of those who attended desiring to hear the 
new tenor, Signor Mierzwinski, render the rdle of Arnoldo. It 
may be at once said that he made a successful début. His act- 
ing is far above the average, while his voice is resonant and 
powerful in the upper register. He produces his upper notes 
with much ease, and these are especially requisite to give the 
part of Arnoldo with anything like effect. He is very likely to 
become better liked the oftener he is heard, and this, for the 
present, is saying much. In future operas he will have great 
occasion to display his merits and defects in an unmistakable 
manner, but there can be no doubt that he is a very welcome 
addition to Mr. Mapleson’s troupe. It would be foolish to 
enter into any comparisons between him and Campanini, a fact 
most critics seem to forget. Signor Mierzwinski was accorded 
quite a hearty welcome, and ‘“‘ sufficient for the day is the evil 
(or good) thereof.” Signor Galassi, as Guglielmo Tell, was as 
fine and as cordially received as ever, but Signor Ronconi 
made a poor Mech/el, Mlle. Dotti gave the réle of A/athilde 
better than last season, and the dancing of Mme. Cavalazzi 
was greatly enjoyed. The Gessr was Signor Costa; the 
Walter, Signor Monti; the Jemmy, Mile. Martinez, and the 
Eduige, Mile. Valerga. 

** Lucrezia Borgia” was the opera chosen for performance 
on Friday night, the 20th, as also for the début of the new 
prima donna, Mile. Savio. Her voice is not highly dramatic, 
lacking power and passion, but it is a voice of some force an 
of an excellent quality, and thus her performance of the music 
was generally satisfactory. She does not act as well as she 
sings, and this, in a part like that of Zucrezia, is a fatal defect. 
Nevertheless, Mlle. Savio created an excellent impression on 
this occasion, and will no doubt be a valuable addition to 
Colonel Mapleson’s company, Her vocalization is of a high 
order, and generally she sings perfectly intune. M. Durat, 
as the Duke Adfonse, has a good round bass voice, of ample 
power, which told well throughout his performance. His 
acting is not particularly strong. Signor Ravelli gave the rdle 
of Gennaro, but he had not his voice under complete control 
and thus displayed his old bad habit of singing flat. Mlle. 
Lauri was the Orsini, but did not make of the part what a 
greater artist would have done. The remainder of the cast 
were up to the average standard. The chorus did quite well, 
while the orchestra was, as usual, excellent. 

At the Saturday matinée ‘‘ I Puritani” was repeated with 
the same cast as on Monday. The performance was quite 
good, Mile, Zagury rendering her rdle in excellent style. Her 
vocalization was quite brilliant. Signors Ravelli, Galassi and 
Monti were also admirable in their respective réles, 

FIFTH AVENUE THEATRE. 

On Monday night, October 16, Offenbach’s posthumous 
opera, ‘‘ Les Contes d’Hloffmann,” was first represented in 
this country before a large and refined audience, Its reception 
must have been gratifying to Mr. Grau, for both the work and 
the new-comers were greatly applauded. Of Mme. Derivis 
it may be said that she possesses a good soprano voice which 
Her intonation is not always true, 
She has a fine stage pres- 
Altogether, 


has been well cultivated. 
but she vocalizes with much ease. 
ence and acts with more than average skill. 
Mme. Derivis proved herself to be a truly serviceable artiste, 
and this is saying a great deal. M. Maire, the other débutante, 
has a sympathetic tenor voice, rather sweet than powerful. It 
is clear, and tells out quite well. He has a good style, and 
knows how to deliver recitative passages as well as arias. He 


acts with a good grace that takes well with his audience. He } 


made avery good impression upon those present, and will no 
doubt become a great favorite. Mme. Privat gave the part of 
the Ghost, and did well what little she had todo. Her full 
powers were displayed in ‘* Mignon,” on Friday night. The 
other characters were taken by M. Mauge (who assumed the 


-FOR STUDY PURPOSES ONLY. 


triple réles of Counsellor Lindorf, Coppelius, and Dr. Miracle); 
M. Grivel, Spalanfani# M. Daugon, Cresfel ; M. Ditco# (who 
also sang thé triple rdles Andres, Cochenille, and Ftantz), M. 
Mussy, Master Luther; M. Cadeau, Nathanael ; M: Huguet, 
Hermann ; and Mlle. Betz, Nicklausse. M. Maire was the 
Hoffmann, and Mme. Derivis the Stella, Olympia and Antonia. 
The music of the opera is some of the best Offenbach has ever 
written, that in the third act being particularly good. The 
orchestration is fuller and richer than is usual in this com- 
poser’s works. There is not space to indicate the various 
numbers of interest, but it may be understood that there is no 
lack of beautiful arias and effective choruses. It will always 
be a successful opera when fittingly produced. 

Victor Capoul made his reappearance on Friday evening, 
the 2oth, as Wilhelm Meister in ‘‘Mignon.” He met with a 
very hearty reception, and it must be said sang better than 
when he was last heard in this city.. His voice is somewhat 
stronger, while his acting is as finished asever. Altogether he 
was a pleasant surprise to the audience, and he must have 
felt something like his own self during the performance. As 
Mignon, Mme. Privat made a very good impression, and 
although not a great artiste, she displayed the possession of 
an excellent and well-cultivated voice, with a fair share of 
dramatic ability. She was greatly applauded throughout the 
work. As Filina, Mile. de Moya (who made her American 
début), was not a success. M. Dangeon made a very fair 
Lothario, The opera, as a whole, was not well performed. 

1HE NEW CASINO, 

‘‘ The Queen’s Lace Handkerchief” was the opera chosen 
to open the New Casino. 

As to the performance but little need be said. Mme. Cot- 
trelly as Donna Jrene made a good impression, as also Miss 
Post as The Queen. The King of Miss Paullin was quite 
good, and Miss Reifferth did as much as possible with the rdle 
of the Marquis of Villareal, Mr. Greensfelder, as Count Vil- 
Jalobos, and Signor Perugini, as Cervantes, were entitled to fair 
praise, but, upon the whole, the work was not well done, 
even for a first night. The remainder of the cast needs no 
mention. The orchestra and chorus did well, but the scenery 
was only fair, while the: costumes, although gorgeous, were 
not really appropriate. The music is here and there bright 
and melodious, but it cannot well be said to equal that found 
in other works by the same composers. It is somewhat com- 
monplace and monotonous. 

BIJOU OPERA HOUSE, 

** The Sorcerer” was represented on Tuesday evening, the 
17th, and drew a large audience to see it. John Howson 
played the réle of John Wellington Wells with great humor 
and skill, and succeeded in keeping his hearers in the best 
possible spirits. His efforts were greatly applauded. Aside 
from Mr. Howson, the other performers were only fair. Miss 
Russell looked well as A/ine, and her singing was worthy of 
praise, but she did not bring out all of the points in the rdéle. 
Her acting was here and there crude. Laura Joyce, as Lady 
Sangature, was scarcely in her element, and her efforts were 
too discernible to give her listeners much pleasure. As Con- 
stance, Miss Lucette did some good work, while Mr. Bell 
may be said to have only partially succeeded in bringing out 
the chief characteristics of his part. The part of Sir Marma- 
duke was taken by Mr. Olmi with a fair degree of spirit, but 
Mr. Campbell was not the best possible Alexis. It was evi- 
dent that Mr. Howson carried the opera. 

GERMANIA THEATRE, 

On Friday evening, the 20th, was produced ‘‘ La Vie Pa- 
risienne,” with Marie Geistinger as Gadrie/, Her conception 
and interpretation of this character was excellent, and she 
acted in the most humorous manner, keeping the audience in 
a roar of laughter. Herr Link, Baron Gondremark, was also 
comically funny. The other rdles were well taken, and the 
opera had thus quite a successful interpretation. 

MOUNT MORRIS THEATRE. 

‘*Patience”’ was the attraction on Monday evening, the 
16th, represented by the Philadelphia Church Choir Company. 
The opera received quite a good presentation, the principal 
singers—among them Eugene Clark, Emma Delaro and Bessie 
Grey—sustaining their various roles effectively. The stage 
The audience seemed pleased with the 


setting was quite fair. 
whole performance. 

‘**The Mascot,” on Tuesday night, the 17th, was hugely en- 
joyed by the audience present. It was well mounted and 
quite well sung, even the choruses going well. As Settina, 
Bessie Grey made a good impression, while Helen Dayne 
played the rdle of Fiame/ta with excellent taste and skill. 
Louis de Lange, as the Prince, was far too demonstrative, but 
Eugene Clark made a very good Pippo, The remainder of 
the cast does not merit special mention. 





DRAMATIC. 
HAVERLY’S THEATRE, 

Agnes Herndon played last week at this theatre in ‘‘ Only a 
Farmer’s Daughter.” The play contains some strong situations 
for the leading character, which is introduced as a convict’s 
handsome sweetheart and rather worse than her lover. She 
afterward becomes a brilliant adventuress and does all man- 
ner of mischief, smiling sweetly all the while. 

PARK THEATRE, 

John T. Raymond impersonated Co. Mulberry Sellers, all 

of last week, at the Park Theatre. Familiarity with the play 





seems to deepen the public regard for it. The audiences each 


UNAUTHORTZED: REPRODUCTION’ FORBT BDEN . 
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evening were large and appreciative. The addition of Stella 
‘Boniface to the cast has added to the attractiveness of the play, 
As Laura Hawkins she made a hit, and divided the honors 
with the star. ~ ; 

GRAND OPERA HOUSE. 

Gus Williams made his reappearance on October 14, at 
the Grand Opera House, as John Mishler, in Joseph Bradford’s 
play, ‘‘ One of the Finest.” The audience, as is usual at that 
theatre, was very large, apparently filling all available space 
in the auditorium. 

WINDSOR THEATRE. 

Bartley Campbells new play ‘‘ Friend and Foe” was given 
at the Windsor Theatre all of last week, W. J. Scanlan ap- 
pearing in the leading character. In the course of the play Mr, 
Scanlan sings half a dozen of his own songs. The piece has 
been played throughout the country, but this was the first 
performance in New York. 

THALIA THEATRE, 


‘*Eine Junge Frau” (A Young Wife) was presented at the 
Thalia Theatre last week. Although a very old favorite in 
Germany, this piece was never before, it is said, given in this 
city. The playis of the humorous domestic class, in which 
the theatre of the Fatherland abounds, the scenes being laid 
in a country town, and the central figure, a lively young step- 
mother with a couple of pretty daughters and a brace of young 
lieutenants, with a doctor and the inevitable petty officials to 
fill up the comic element. The performance was pleasing as 
a whole—although it dragged somewhat at times—and was 
liberally applauded. 

ACADEMY OF MUSIC, WILLIAMSBURG. 


A large audience assembled on October 16 at the Lee 
Avenue Academy of Music, Williamsburg, the attraction pre- 
sented being ‘‘ The Black Flag.” The company—the Good. 
win Combination—met with a cordial reception. 

GRAND OPERA HOUSE, BROOKLYN, 

‘* Kit, the Arkansas Traveler,” was presented, with F. S, 
Changfrau in the title-rdle, supported by a good company, at the 
Grand Opera House, Brooklyn, on October 16, The audience 
was large and manifested its pleasure frequently. 

HAVERLY’S BROOKLYN THEATRE. 

At Haverley’s Brooklyn Theatre, ‘‘ My Sweetheart,” the love 
story as told by Minnie Palmer, was performed all of last 
week before the largest audiences assembled at that favorite 
resort since the opening of the season. 

NOVELTY THEATRE, WILLIAMSBURG, 

The Williamsburgers were entertained by Herne’s company 
in the play ‘‘ Hearts of Oak,” at the Novelty Theatre, all of 
last week. The piece was well set and the company acted in 
a satisfactory manner. 


\ The Artistic World. 








R AT HOME. 
—S. B. Mills has written a new piece for pianos which is likely 


to have a large sale. 


—Kate Van Arnheim has severed her connection with the 
Strakosch English Opera Company. 

—Mina Bohlman, the pianiste, will play in Steinway Hall next 
month. Her abilities are well spoken of. 

—Alice Oates is still full of youthful vigor, for she will travel 
next month and with a newly organized company. 

—Albert J. Holden has sustained his reputation for writing 
church works of interest by the late emanations from his pen. 

B. Listeman is the first violin of Mr. Herschel’s orchestra in 
Boston. His playing is known for its purity and breadth of tone. 

—Del Puente, having returned to this country, is preparing for 
the tour he is to make with Nilsson under the direction of Mr. 
Abbey. 

—Mme. Nilsson arrived in this country from Europe this week. 
She will meet with a hearty reception in this country wherever she 
appears. 

Charles R. Adams has won golden opinions by his singing in 
Boston. His delivery is artistic and his voice as sympathetic as 
resonant. 

—Marie Litta may be heard in New York the coming season. 
Her friends would be glad to have the chance to give her a hearty 
reception. 

—Rud. Aronson is likely to make the New Casino a popular 
place of amusement. He should have sufficient experience to 
accomplish this. 

—A new aspirant for public recognition as a composer has ap- 
peared in Boston. His name is William Burr, Jr., and he has 
studied with Haupt. 

—Charles Aiken, a well-known professor of music in Cincinnati, 
died a week or so ago. He has done valuable work toward rais- 
ing the musical taste of that city. 

—Laura Zagury, now with Colonel Mapleson’s Opera Troupe, 
was heard in New York some eighteen years ago. Her voice and 
style have changed but little since then. 

—Minnie Hauk has been making common cause with those who 
wish to alleviate the sufferings of unfortunate humanity. She has 
been in attendance at the fair for St. Vincent’s Hospital, held in 
the Twenty-second Regiment armory building. 

—Charles A. Cappa leads the band at the Madison Square 
Garden this week. It is a new experience for him, and he will, no 
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doubt, learn the difference between an esthetic audience and a 
muscular one. 

—Emily Spader, the young and pleasing soprano, is now a 
member of the Camilla Urso troupe. She will travel with the 
company for some time in several countries. 

—Sallie Reber is to have a part in the new opera, ‘“‘Rip Van 
Winkle,” when it is produced at the Standard Theatre. She is a 
good artiste and somewhat of a favorite with those who know her. 

—Bernardus Boekleman, the talented pianist, will give two 
chamber concerts the present season at the Standard Theatre. 
The couple of concerts given last year by him were more than 
usually successful. His playing is brilliant and effective. 





ABROAD. 

—A clever zither performer, Max Albert, died last month in 
Berlin. 

—A granddaughter of the celebrated Lablache is singing with 
much success in Italy. 

—Francis Planté, the French pianist, has been playing in Ver- 
yiers with marked success. 

—Sophie Menter will begin a concert tour early in November, 
playing in all the principal towns of Germany. 

—Peter Benoit is writing an oratorio. It is to be published 
shortly. His reputation as a composer is on the increase. 

—The violinist, Emile Sauret, has been playing with great suc- 
cess in Aachen. His delicacy and expression have been especially 
noted. 

—The tenor Deliliers has been singing in Bologna with much 
success. His style is said to be refined, his voice fresh, beautiful 
and limpid. 

—It is stated in the German papers that F. H. Cowen is com- 
missioned to write music for a dadlet d'action for the Imperial 
Opera House, Vienna. 

—Mnme. Brett lately met with hearty receptions at the Prome- 
nade Concerts, Covent Garden. Her pianoforte concertos and 
solos were admirably rendered. 

—The distinguished prima donna, De Baillour Marinoni, is now 
in Madrid, after having achieved a series of brilliant successes at 
San Sebastiano and at San Juan de Luz. 

—Josephine Yorke’s reputation as a dramatic artist is increas- 
ing. Both in Manchester and Liverpool she has been highly 
praised for her histrionic and vocal power. 

—Emilia Tagliana, the eminent prima donna, will commence, 
on January 1, the course of representations for which she has 
been re-engaged at the Berlin Opera House. 

—A well-known composer and critic, Frank Schwab, died lately 
in Strasburg. He wrote three comic operas, a Mass, and several 
cantatas, besides instrumental pieces and songs. 

—Teresa Tua, the remarkable young lady violinist, had an ex- 
traordinary success at Berlin. The public gave her a grand ova- 
tion. The celebrated Joachim, who was present, said he had 
never heard anything to equal the girl’s playing. 

—W. H. Cummings, the eminent tenor, gave the first ballad 
concert at the Royal Victoria Coffee Hall, the first week of the 
present month. His singing was applauded in the most hearty 
manner, and proved how great a favorite he has become. 

—Tamberlick, the tenor, was lately singing at the Casino, 
Trouville. He achieved an immense success at a concert at which 
he sang Faure’s ‘‘Crucifixus,” ‘‘La donna é mobile,” and 
“L'amour sacré de la patrie.” He was encored in all three. 

—Humphrey J. Stark recently read a paper on ‘‘ Suggested 
Reforms in Musical Notation” before the Licentiates of Trinity 
College, London, The ideas advanced therein are worthy of 
deep consideration, and perhaps the future will see some of them 
adopted. 

—Marie Roze is reported to have achieved a brilliant success at 
Liverpool In ‘‘ Lucrezia Borgia.” Her personation of the terrible 
Italian fury is said to have been an exceedingly powerful and im- 
pressive piece of acting. This may be taken with a grain of cau- 
tion, for Marie Roze is a well-managed and well-advertised 
woman, 

—Mme. Scalchi-Lolli has been lately singing at the Colon Thea- 
The successs she obtained was very great, and 
the presents she received were numerous and costly. Among them 
were a metallic glass, an album with inlaid work, a diadem (collar 
and bracelet in gold and precious stones), a fan, an artistic colos- 
sal pedestal, three métres high, worth 7,000 pesos, &c. 


tre, Buenos Ayres. 


—Charles Voss, the well-known pianoforte virtuoso and com- 
Poser, recently died at Verona. He was born at Schmarsow, 
Pomerania, in the year 1815, lived mostly at Paris, and during the 
last ten years wandered about restlessly, Mendelssohn spoke ap- 
Provingly of a concerto of his; but Voss owed his reputation al- 
Most entirely to his drawing-room pieces for the pianoforte. 

~Lcon Van Cromphout, the well-known composer and pianist, 
of Brussels, has been in London. He played with great success 
the Capriccio in B_ minor of Mendelssohn at a Crystal Palace af- 
ternoon concert. One of his compositions, a pretty little chaconne, 
has lately been performed by the Crystal Palace orchestra, un- 
der the direction of its excellent conductor, August Manns. 








On the occasion of the festival that was recently held at Sina- 
‘unga, a ‘* Mass” and an ‘‘ Ave Maria Stella” was executed, com- 
Posed expressly for the occasion by Pinsuti. These works were 


chiefly noted for the flow of melody running throughout them, 
and 


Operatic, Choral, Orchestral, &c. 


HOME. 
Saalfield will probably give a series of ballad concerts this 
winter. 





The Lowell (Mass.) Choral Society will give Gounod’s ‘‘ Re- 
demption ” the coming winter. 





On November 7, anew French Opera Company will begin its 
representations in New Orleans. 





The Amateur Opera Association, of Brooklyn, has commenced 
its rehearsals with a new director. 





Philadelphia is to have a series of symphony concerts the coming 
season. The first one will be given next month. 





Gounod’s ** Redemption ” will be given in St. Louis by Poppen’s 
Oratorio Society early in the spring. The rehearsals will soon 
commence. 





The Mendelssohn Union, of Orange, N. J., is rehearsing 
Weber's little-known work, ‘‘ Precioso.” It will be performed the 
latter part of next month. 





J. M. Loretz, Jr., of Brooklyn, has had a new mass, called 
‘The Sacred Heart,” performed in Bordeaux Cathedral, France. 
It was very well received and favorably reviewed. 





The Boston Symphony Concerts, under the direction of Mr. 
Henschel, are likely to prove highly interesting this season. 
Among the new works to be performed is Gernsheim’s new 
symphony, &c. 





The six Thursday popular orchestral concerts to be given by 
Philip Herfort, will take place in Chickering Hall. The first one 
will occur on November g, Hattie Louise Simms, Marie Benchly, 
W. Courtney and Richard Arnold being the soloists. The idea is 
good and should succeed. 


The Hosmer Hall Choral Union, of Hartford, Conn., has be- 
gun its winter’s rehearsals under the direction of W. S. Pratt. 
Two of the works chosen for performance the coming season are 
Mendelssohn’s ‘‘ Forty-second Psalm” and Schubert's ‘* Second 
Mass” in G. The Society is likely to do even better work than it 
did last season. 





The San Francisco Philharmonic Society is under the direction 
of Gustav Hinrichs. The first performance recently occurred, in 
the programme of which the following, with other works, were 
included: Reinecke’s Fest Overture, ‘‘ Friedensfeier,” Beetho- 
ven’s ‘‘Second Symphony,” Schumann’s ‘‘Entre-Act,” from 
music to Byron’s ‘‘ Manfred,” Wagner’s ‘‘ Rienzi” Overture, 


&e., &c. 





The Cincinnati May Festival Association has officially an- 
nounced the following works for the evening performances of the 
Festival of 1884: Cherubini’s ‘‘ Mass in C” (first time), Beet- 
hoven’s ‘‘ Ninth Symphony” (first night), Brahm’s ‘‘ Requiem,” 
Op. 45, Scenes from Wagner’s ‘‘ Parsifal” (second night), Han- 
del’s ‘‘ Israel in Egypt” (third night), Gounod’s ‘‘ Redemption” 
(fourth night). 








FOREIGN. 


Herr Rehbaum’s opera, ‘‘ The Heart of Stone,” is shortly to be 
produced in Leipzig. 





Andras Hallen’s opera, ‘‘ Harold der Viking,” is announced for 
performance shortly in Stockholm. 





A symphony by C. A. Fischer, played recently at a concert in 
Aachen, was very favorably received. 





The journals of Palermo report that Signor Nicolas is at pres- 
ent busy forming a new orchestral society. 





During the coming season Felix Drasecke’s new opera ‘‘ Herrat” 
will be produced at the Hamburg Town Theatre. 


Rheinthaler’s ‘‘ Das Kathchen von Heilbronn” was performed 
for the first time in Leipzig and received with favor. 


At the Rossini Theatre, Rome, from October 7 to December 23, 
there will be given a series of operetta performances in the Roman 
dialect. 





Lecocq’s ‘‘ Bella Persiana” has been very well received by the 
people of Naples. The'opera is said to be tuneful and charm- 
ingly written. 
At the Theatre of Patrasso, the coming winter, a new opera will 
be given by Paolo Carrer, entitled ‘‘ Despo, !’eroina di Suli,” on 
a national Greek subject. 





The Grand Théatre, at Marseilles, will have grand operatic 
representations the coming winter. One of the chief singers will 
be the tenor Furst, whose reputation is world-wide. 


Score and parts of J. Raff's Tenth Symphony (in F minor), en- 
titled ‘‘ Zur Herbstzeit” (In Autumn), will be published next 
month by C. F. W. Siegel (Carl Linnemann), at Leipzig. 


A society has been formed in Valparaiso for the purpose of 
familiarizing the inhabitants with the treasures of classical music. 
During the winter concerts will be given of orchestral and chamber 


—_—_— 


music. 
The Belgian Society of St. Gregory held its third meeting at 


of religious music of the fifteenth and sixteenth centuries were 
performed. 

After some delay a double number of Dr. Grove's ‘* Dictionary 
of Music and Musicians” has appeared. As ‘‘ Schubert” and 
‘*Schumann,” both by Dr. Grove himself, are included, the num- 
ber is of great interest. 








‘‘Die Bezihmte Widerspenstige,” by Hermann Goetz, now 
being played at the Dresden Court Theatre, will be followed by 
Smetana’s ‘‘ Verkaufte Braut,” under the composer's direction, 
and Hertschmen’s ‘‘ Heinrich der Léwe.” 





The celebrated Meiningen orchestra, under the direction of Von 
Biilow, will give three concerts in Frankfort-on-Main early in No- 
vember. Two evenings are to be devoted to Beethoven, and the 
third, at which the director himself will play, to the works of Raff. 





The opera representations at Berlin, with Lucca as prima 
donna, will not be given next December, but in April, 1883. In 
December, Nevada will sing instead at the Berlin Opera House, 
the Danish tenor, Frederic Burns, also taking part in the per- 
formances. 


Three more numbers of the ‘‘ Chefs-d’ceuvre Classique de l'Opera 
Frangais " have appeared, viz.: ‘‘ Roland,” lyric tragedy, in three 
acts, by Picinni ; ‘‘ Les Saisons,” opera ballet, in three scenes and 
a prologue, by P. Colasse; and “‘ Iss¢,” a pastoral, in five acts 
and a prologue, by Destouches. 





The Russian Imperial Society of Music organized a series of 
orchestral concerts during the Moscow Exhibition, under the di- 
rection of Anton Rubinstein. A new fantasia, entitled ‘* Russia,” 
on national airs, from the pen of the distinguished musician, was 
played at these concerts with great success. 





At the Victoria Emmanuele Theatre, Messina, was recently 
given a performance for the benefit of the poor emigrants from 
Egypt. The artists who gave their services were Singer, Pozzoni, 
Cardinali, Salmasi, &c. The baritone Athos was to have sung, 
but, being prevented from doing so, he sent 100 francs instead. 





The scheme of instruction at the new Lyc¢e Rossini is to in- 
clude theory, singing, organ, violin, harmony, piano and composi- 
tion. This is contrary to the advice of musicians, who, arguing 
that Italy was already well provided with schools for instrumental 
study, recommended the municipal authorities of *Pesaro to devote 
Rossini’s legacy to the training of good vocalists. Time will 
prove the success of the scheme ; but it is thought an error to en- 
dow Pesaro with a school better suited to the needs of an impor 
tant town. 


Obituarv. 
A Jacos KUNKEL. 

Big KUNKEL, of Kunkel Brothers, St. Louis, 

Mo., died on October 16, at his residence in that city. 
Mr. Kunkel was one of the most artistic musicians in the 
United States. His compositions, always full of melody and 
exquisitely harmonized, had made him famous as a writer of 
piano music. Asa solo pianist he was poetic in bis interpre- 
tations, and his duo playing with his surviving brother, 
Charles, was, according to no less an authority than Anton 
Rubinstein, the finest in the world. Mr. Kunkel had not com- 
pleted his thirty-sixth year. The disease that carried him off 
was a complication of an enlargement of the liver and Bright's 
disease of the kidneys. Besides his brother, a wife, two chil- 
dren, an aged mother, a sister and a host of friends, mourn his 
early demise. He was one of the publishers of Kunkel's 
Musical Review. Among the best known of Jacob Kunkel’s 
compositions may be mentioned the ** Germans’ Triumphal 
March,” of which over 100.000 copies have been issued. His 
latest published composition was ‘‘The Brook and the 
Zephyr.” 











Exports and Imports of Musical 
Instruments. 


[ SPECIALLY COMPILED FOR THE CouRIER. } 
XPORTATION of musical instruments from the 


port of New York for the week ended October 14, 
1882 : 


" 


OxGans. Pianoroxtes | Mus. Insts 


| 
| 
| — | a 


To Were Exvorten, | 
No. Value (No. Value. |\Cases| Value. 


| 
| 





British Poss. in Africa.) 1 $65) .. oy bre 








Ee Ate chewensiees 4 530! .. onew! pean nade 
U. S. of Colombia..... ee sca ee ee 
p ER 4 700] .. Jet at eer 
BeeGee secs. 5d. oer e-p | 10 600) . sient fuer ee 
ee eee | 5 3v0! . -.o-| “2 8@0 
CERNE. o faceccesees | 4 280 4 685 +4 600 
aw CtiC@# WS eeSeaccees ee cocel oe | 4) 100 
Pe 17, 1,625; 1 EES ee 
SEO ETOP E PUREE Ce 7; es | s4 195 
Br. N. A. Colonies.....) 1 100) .. rn ae ee 
DN es aw iyede Pe! Sten Se ws 2) 60 
ree ee : 2 165, .. ean 1 162 
SOG. £60 iced | 48 $1,365, 8 $2,492 28) $1.401 





+ Sounding-boards. t Piano materials. 


* Orguinettes. 


New York Imports FoR THE WEEK Enpeb Oct. 74, 1882, 








‘he natural effective harmony chosen to accompany them, 


Maestricht on September 27, when no less than thiftty-two pieces 


Musical instruments, 265 pkgs...........-...-value, $30,168 . 
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New Music. 


{Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician ] 


Wm. A. Pond & Co,, New York City. 


6. Air d’Englise, from * Stradella”’ 

No. 1.—Asong that exhibits the hand of a skillful musician. 
Both the melody and accompaniment are interesting, and 
there is no lack of variety in the treatment of the words. It 
will prove to bea little above the average public, but artists 
will sing it with much pleasure. The accompaniment is char- 
acteristic and not altogether easy to play. Compass, E flat to 
A flat—an eleventh. Key, A flat major. 

No. 2.—A pleasing, moderately difficult piece. containing 
passages that can be profitably practised by young players. 
The chief theme is rather hackneyed, although melodious. 
Teachers will find this work of value for certain purposes 
and under certain surroundings. 

No. 3.—A potpourri that is easy enough to be played by 
amateurs and that will please both performers and listeners. 
A work of this kind only aims to be interesting to those of a 
primitive musical taste. 

No. 4.—This ‘* Gavotte" shows Mr. Veuth to be a pleasing 
composer and one possessing a fair amount of technical 
knowledge. The principal theme is fairly graceful, and the 
imitations farther on nicely planned and executed. It can be 
recommended to young violinists, 

No. 5—Is hardly a success as a ‘‘ Romance.” It lacks the 
chief characteristics of this style of composition, and, more- 
over, the primary subject possesses no inherent charm. It is 
nicely written, however, and will please, gracefully executed. 

No. 6.—This famous “Aria” has been easily yet quite 
effectively arranged, and expressively performed must make a 
good impression on those who hear it. Lovers of violin and 
piano music will be glad to become acquainted with these 
four works by Mr. Veuth, and to such they can be cordially 
recommended, 


John J. Hood, Philadelphia, Pa. 
Harmony Simplified ; text book of The Harmony Circle (arranged from 
the tonic sol-fa edition of **How to Observe Harmony.”) 

Those who believe in the tonic sol-fa system of notation 
will welcome the appearance of the above mentioned book. 
Although this system will never be likely to supersede the 
old notation, it has, nevertheless, served a useful purpose, 
and for this deserves honorable mention. Those who have 
gone through a thorough course of instruction in harmony 
know that only by continual practice can the difficulties inhe- 
rent in writing four-part harmony be overcome. Clear ex- 
planations of rules no doubt soon impress the accepted laws 
of harmony upon the mind, which otherwise might be received 
in an obscure manner and crudely applied. But the fact re- 
mains that ‘‘there is no royal road to knowledge,” and the 
road to writing correct harmony and graceful counterpoint is 
as hard as any other path to travel. A remark in the ‘‘ intro- 
ductory" chapter says: ‘‘Of course it (the book ‘‘ How to 
Observe Harmony’’) did not show anything new in harmony, 
but it showed the necessity of exhibiting the well known 
habits of good composers under a new light, by means of a 
new theory and with anew nomenclature.” The actual neces- 
sity of all this is certainly open to serious doubt, but it may 
be said that the book under review is well worth examination 
by every one interested in the divine art. 





New Foreign Publications. 


IMPORTED BY EDWARD SCHUBERTH & CO., NEW YORK. 


Steingraeber Edition.—New Volumes. 
Mertke, Ed.—Op. 14, Eight Improvisations on Celebrated Songs 
New Operas. 
Reinthaler, Cari.—Das Kitchen von Heilbronn, Romantische Oper 
in 4 Akten. Vollstindiger Clavier-Auszug zu 2 Hiinden von S. 
Jadassohn 
Instruction Books, Studies, Theoretical Works, &c. 
Kirchner, Frits,—Priludien, 24 technische und Vortrags-Studien 
durch simmtliche Paralleltonarten, Heft 3 und 4. Each 
Symphonies, Sonatas, Fantaisies, Concert and Instructive 
Compositions, &c. 
PIANO SOLO, 
Anderson, Richard.—Schwedische Tinze in erleichteter Bearbeitung 
von R, Keller. Two books. 
Bach, Emanuel.—Frihlings Erwachen, 
Bach, Emanuel.—Jugenderinnerungen. 
Bach, Emanuel.—Nordisches Bouquet. 
Bach, With, Friedemann.—Vier Fantasien., 
time and edited by Carl Banck 
Balakirews. M.—\slamei. Oriental Fantaisie 
Behr, F.—Op. 364, “ Roses and Violets.” 
Biehl, Alé.—Op. 80, Three Sonatinas : 
No. 1 
Nos. 2 and 3, each Ce ee ee TT Tee 
Biehl, Alb. —Op. 81, Four easy and instructive Rondinos. Each... 
Blumenthal, P —Op. 26, Three mazurkas ...........cceeeeeeeeeeecee ‘ 
Blumenthal, P.—Op. 27, Two characteristic marches. No. 1, Fune- 
ral March: No. a, Wedding March. Each....... ....-.eesceeeee R 
Blumenthal, P.—Op 29, No. 1, Valse Sentimentale: No. 2, Valse 
Capricieuse. 
Bohm, Charles.—Op. 277, Valse de Salon. 


Romanze 

Lied ohne Worte 
Russische Fantansie 
Published for the first 





Brannroth, F.—Six easy pianoforte pieces in four books : 


No. 5, “* Scherzo Ca 
Brunner, C. T.—Op. 221, “ Alpine Sounds.” Six melodius tone 


pieces. Each 

Buhl, A.—Op. 75, Réverie 

Buhl, A.—Op. 79, Mazurka 

Bilow, H. von.—From his Concert Programmes, third volume, con- 
taining: Schubert, F.—Op. go, No. 3, Impromptu élégiaque. 
Mendelssohn.—Op. 5, Capriccio. Weber.—Op. 12, Momento 
capriccioso. Mozart.—3d Fantasia. Beethoven.—Sonata, E flat 
major. 

Bilow, H. von.—Tanzweisen aus Opern von Ritter von Gluck. 
No, 1, “ Orpheus;”’ No. 2, * Alceste;” No. 3, “ Iphigenie ;”’ 
No. 4, “* Armide.” 

Bilow, H. von.—Op. 28, “* Kiénigsmarsch,’’ simplified by R. Kein- 


Burgmiller and E. Waguer, —* Fair Flowers.” A collection of 
easy pieces without octaves. No. 15, Gretry, ‘‘ The Patrol;” 
No. 16, Mendelssohn, ** Wedding March;"’ No. 17, Firege, ** Ga- 
votte Circus Renz;" No. 18, Chopin, Op. 18, “‘ Grand Valse Bril- 
lante.”’ -30 
Burgmiller and E. Wagner.—‘ Fair Flowers.” A collection of 
easy pieces without octaves. No. 19, Beethoven, ‘‘Adelaide;”’ 
No. 20, ** Donizetti,”’ air from the ** Daughter of the Regiment ;’”’ 
No. 21, Xuntzer, Air from the Opera ‘‘ Der Verschwender.” 








Organ Notes. 


(Correspondence from organists for this department will be acceptable; 
brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands]. 

...-Mr. Best, the well-known organist of the Liverpool Town 
Hall, has written the following letter to the Musical Standard 
concerning the organ music by Gustav Merkel. It will be of 
equal interest to American organists as to those in England, 
and for this reason is here reproduced : 

Sir,—The following works by Gustav Merkel, formerly vended by 
Weekes & Co., and now issued by Patey & Willis, are described as being 
“ composed for the organ,”’ viz., Op. 144, Three Andantes, Op. 147, Three 
Andantes; Op. 152, Two Andantes; also Six Celebrated Marches, Op. 145, 
which latter appear to do duty, in addition, as (1) full band of septet music, 
and (2) pianoforte solos. I have been unable to discover these works 
(described in the English editions I have named as “‘ organ compositions 
by Gustav Merkel") in any German catalogue, and think an explanation 
is due on behalf of the Dresden composer and all organ players here. 

Yours, &c., W. T. Best 

.-An organ lately built by an English builder contains a 
‘* double-acting tremulant,” which is stated by the builder to 
be the only one of the kind in existence. It is to be ques- 
tioned whether this new kind of tremulant will supersede the 
one now in use. It should do so if it were able to cause the 
tremulant to be less extensively used by organists than it is 
now. Most ordinary organists seem to have an idea that all 
sorts of passages are adapted to the use of the tremulant, as 
well as the heavier kind of stops. The fact is the tremulant, 
when used with other than soft stops, even in single notes 
much more in chords, is a dreadful infliction upon all those 
who have sensitive ears, and many a prayer goes up to the 
effect that from the average organist’s use of the tremulant 
‘*Good Lord, deliver us.” The tremulant can only be satis- 
factorily and effectively used by those who have highly culti- 
vated taste and clear musical insight. 


.-John White's five organ recitals to take place in Chick- 
ering Hall are to be given on November 13, 20, 27, and De- 
cember 4 and 11, each performance commencing at 4 o'clock, 
Mr. White is a superior player, equal to any organist, as a so- 
loist, in the city. Among the works selected for these recitals 


are Rheinberger's ‘‘ Fantasie Sonata,” Pachelbel’s ‘‘ Biac- 
conna,” Merkel's ‘‘ Concert piece in E flat minor,” ‘‘ Sonata in 
F,” No. 4, and ‘‘ Andante” in A major; Mailly’s ‘‘ Sonata” 
in D, opus 1; Thiele’s ‘‘ Concert-Satz” for two performers in 
C minor(W. A. Raboch as assistant organist), ‘‘ Theme and 
Variations in A flat,” and ‘‘Concert-Satz” in E flat minor; 
Bach’s ‘‘ Fugue in C minor,” ‘‘ Prelude and Fugue” in A 
minor, and ‘‘Fugue” in A major; Liszt's ‘‘Andante Re- 
ligioso,” ‘‘ Paternoster,” ‘* Variations on two themes from 
Bach ; ‘‘ Evocation 4 la Chapelle Sixtine,” and ‘‘ Fantaise and 
Fugue” on the Choral ‘‘ Ad nos ad salutarem undam ;” Rit- 
ter's ‘‘ Sonata,” No. 3, in A minor; Scarlatti’s ‘‘ Fugue ;” 
Widor’s ‘‘ Andante” from first organ symphony ; Callearts’ 
‘*Grand Fantasie de Concert,” opus 5; Saint-Saén’s ‘‘ Fan- 
Reubke’s ‘‘Grand Organ Sonata,” g4th 
"in D. 

..N. J. Holmes, in an article in the St. Cecilia Magazine 
on the subject of organ playing remarks: ‘‘ Touch isa first 
requisite in organ playing, as it is in pianoforte playing, and 
it is only by the cultivation of a proper touch that organ tone 
can be properly interpreted. In the pianoforte the tone of the 
string is determined by the strength and decision of the blow 
or impact of the hammer on the string, loudness of tone being 
simply a greater amplitude of the vibratory motion to and fro 
of the air particles forming the sound wave. Variety of tone 
in the organ is, however, differently produced, inasmuch as it 


tasie” in E flat; 
Psalm ; and Handel's *‘ Concerto 
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is not influenced by touch, which alone has to do with cleay. 
ness and distinctness of tone. Tone itself on the organ is the 
result of the combination of the registers or stops in the Organ 
at the command of the organist, and when this subject is care. 
fully studied it will be seen how important an element this 
proper registering for tone becomes. Take a keyboard with, 
say, six stops, properly voiced so as to be available for use 
either singly or in combination the one with the other, a little 
examination will enable the organist to discover that these six 
stops place at his command no fewer than sixty-three disting 
and different qualities of tone-color upon the keyboard. It js 
therefore at once apparent how important the study of tone 
upon the organ becomes, and how unnecessary it is to con. 
struct large instruments for ordinary use in churches, inas. 
much as their tone combinations can never be heard owing to 
the almost endless changes that may be introduced, if the 
stops are properly voiced and balanced to ‘draw’ together, 
In a large organ of four keyboards, and some sixty or seventy 
stops of perfect quality, the combinations of tone may be num. 
bered by the thousand, and tens of thousands, when the ac. 
cessory combinations come into play. This will point out to 
the organist the necessity of studying the instrument upon 
which he has to perform—no cursory examination is suff. 
cient; months of deep study will scarcely suffice to make 
him master of its tone capabilities, or place the most pleasing 
combinations readily at his command for executive purposes, 
The church organist should always previously study carefully 
the words of the Psalms or hymns, &c., he has to accompany, 
and endeavor to put soul and feeling into his playing, not tor. 
getting that the modern organ coarsely voiced is unsuited to 
accompany the voice except greatly subdued in tone. One 
stop of the instrument nowadays may be taken as equal to 
three or four stops combined in the old instruments of Schmidt 
or Harris. With these old organs, even the full chorus organ 
might at times be employed to accompany the voices without 
undue prominence ; but the introduction of the modern mix. 
ture into the accompaniments for the voice is not to be toler. 
ated.” 








A Novel “Air Line.” 


AILROAD advertising has in these latter days 

become a fine art, and, following the zsthetic tendency 

of the time, it has become ‘‘Early English”—that is to say, 
és Early English” as respects grotesqueness and inaccuracy. 

The frequency with which the pretensions of some lines have 
been pressed, and the sometimes extraordinary character of their 
maps, has led to the publication of the appended form of circular, 
The original has a broad black band, perfectly straight, drawn 
on a map, which appears on its reverse side, and purports*to 
represent the ‘‘ shortest line between Chicago and Omaha.” The 
circular itself explains the idea of the map. 


THE CHICAGO AND NORTHWESTERN RAILWAY CO, 


GENERAL TICKET AND PASSENGER DEPARTMENTS. 
Cuicaco, IIl., September 2, 1882. 
To the Ticket Agent: 

Dear Sirn—‘‘ The Short Line” or ‘‘ The Shortest Line” 
looks well on—paper—and is good when used with truth for a 
background ; but it really means nothing, or less than nothing, 
when it is used only as an ‘‘ Advertising Dodge,” with ‘‘ intent to 
deceive.” The public looks to you for reliable information in 
regard to all of the railroad lines you sell tickets over. To help 
you to facts from which you can collate the information asked for 
by your patrons, we would state in the most positive manner 
possible that from the day that the Chicago and Northwestern 
Railway’s rails were laid between Chicago and Council Bluffs to 
the present moment, it has been and still is the shortest railroad 
between Chicago and: Council Bluffs and Omaha, and that no 
competing line that is built, that is being built, or that ‘‘ will be 
open and ready for business on or about September 1, 1882,” is 
as short as that ‘‘old reliable,” the Chicago and Northwestem 
Railway. 

If these statements are denied, call for the official ‘‘ Work- 
ing Time Tables ” of the different roads, and figure it out for your- 
self, and do not be satisfied with figures made for ‘‘ advertising 
purposes.” Do not forget that tenths of miles count in measut- 
ing short as well as long lines. In the distance between Chicago 
and Omaha a few miles or a few tenths of miles do not ‘‘count” 
very much in the time used in running trains over that great 
distance, but the real ‘‘ Short Line” is entitled to all the merit 
there is in the Short Line. 

‘‘Air Line” outline maps are very readily made, and we would 
call your attention to the one on the back of this sheet. It was 
made for ‘‘ advertising purposes,” and is quite as accurate as that 
style of maps generally is. It shows the shortest possible line that 
can be drawn ‘‘ between Chicago and Council Bluffs and Omaha, 
and with its connections (the Union and CentralPacific Railroads), 
naturally becomes the shortest route across the continent for Cali- 
fornia and all Pacific coast business, as well as for Nebraska and 
Colorado.” Please bear this in mind when selling tickets between 
Chicago and Council Bluffs, and give ‘‘ The Short Line "‘ that 
fair share of your patronage that its shortness merits. 

‘* And, finally, as we hope to be benefited by your actions, we 
will in the customary manner endeavor to reciprocate in a way 
which will be satisfactory to the gentleman who presides over the 
ticket stamp. Respectfully yours, W. D. STENNETT, 
W. A. THRALL, Gen’! Passenger Agent. 

Gen’! Ticket Agent. 
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The Superiority of the “SOHMER” 


Received First Medal of Merit and 











Pianos is recognized and acknowl- 


Diploma 


of Honor at Centennial Ex- 








edged by the highest musical authori- 


hibition. 





ties, and the demand for them is as 


Superior to all others in tone, dura- 








steadily increasing as their merits are 


bility and finish. 


Have the indorse- 








becoming m more extensively known. 





ment of all leading artists. 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 











Send: lor Illustrated Catalogué. Mailed tree, 


CLOUGH & WARREN 
ORGAN CO. 


Factory: DETROIT, MICH. 


New York Warerocms: 


44 EAST FOURTEENTH STREET, 


(ONION SQUARE.) 


Be When People are Traveling Com: 
fort and Safety are the 





CREAT 


TWO PRINCIPAL OBJECTS IN LIFE! 




















COMFORT !. 


“ The Erie le by far the by far the smoothest read 
I ever traveled on, either in this country 
or in Europe: and I consider it the per- 
fection of railroad traveling. With the 
clean, light and airy coaches, polite atten- 
dance, freedom from dust, noise and jar, 
we reach Chicago hardly realizin; 
what a long journey we had perform 
And then such a breakfast as we had 
morni after leaving New York, at 
Hornellsvilie, is certainly deserving 
“honorable mention.” Such a table as 
they have there, with a full half an hour 
to enjoy it, is enough of itself to attract 

assengers,”— Er. .S. Minister, E. B. 

ashburne. 


i— ——] | Covering, as it does, 4000 miles of line, and reach- 


SAFETY! 


Sot 441 Passengers were carried over the 
Rrié ailway in 1881, Of this vast number, 
only two were killed —one by falling from the 
platform of a car on which he insisted on 
Standing, and the other in jumping from a 
train while in motion.”—New York State En- 
gineer’s Report for 1881. 





URLINGTON BF: 
* ROUTE: 


yRring TONG 




















ing directly the principal points in the West and on 





the Mississippi and Missouri Rivers, offers the best 
inducements of any Western Line to the Profession 
in general, 

LARGE AND COMMODIOUS HALLS are 
located at nearly all points. 








Speci . 
No better evidence than the above need be wanted Pee See ee ee ee 
that both of these objects are secured to the traveler | tained by addressing 
who purchases his _ over the 


THE anEAT| ERIE RAILWAY, 
UNDSCAFE ROUTE 


T. J. POTTER, 
3d Vice-President and General Manager, 
CHICAGO, ILL, 














PERCEVAL LOWELL, 
General Passenger Agent, 














. w CHICAGO, ILL. 
E, S. y oer F ; | OF AMERICA. JOHN Q. A. BEAN, General Eastern Agent, 
Now Yoek. 317 Broadway, NEW YORK. 








JNO N. ABBOTT, Gen. Passenger Agt., New York. 306 Washington Street, BOSTON, MASS. 


“THE GREAT ROCK ISLAND ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over it: 

early abso) safety as 1s possible to be attained. ture connections in UN:ON DEPOTS, at al! im it 

Asn My want ween CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUNCIL BLUFFS, 


Baek journe ‘with seats —s carried on Fast Express Trains. Day cars that are not only artistical! Goncnased. but 
Dining cars that admit of ease = comfort. Sleeping cars that permit quiet rest in home-like beds. 








are used only for eating purposes, and in which the best of meals are served for the reasonable 
eames cents cach. A journey that furnishes the finest views of the fertile farms and pretty cities 
< }-— lowa and Missouri, and is afterwards remembered as one of C- leasant incidentsof life. You arrive 
destination oeee | not weary ; clean, not dirty ; calm, not angry. ef, you get the maximum of comfort 
at 8 minimum o 





care of the Chicago, Rock Island & Pacific Railway for the comfort of its patrons is 
is attested by its constantly increasing business, and the fact that it is the favorite route with dele- 

isitors to the great assemblages, political, religious, educational and benevolent, that assembie from 
in the cities of the Uni States, as well as tourists who seek the pleasantest lines of travel 

while en route to behold the iseees CH pn ny I L Tenognens Sadun Ly poy 

easure or business, most 
those wo come desire to visit Cotorade | ‘or hea! n. ~ = eemee bine ser 8s 
= SGeenten round trip ets to 


At reduced rates, rates, good 1 voturning. until Ometer 3ist. Also to San Francisco, fcr partios of ten or more, good for 
REMEMBER, « A this ts 1 the rom rege! irect route for all points WEST and SOUTHWEST. For further infor- 


= E. ST. 'OHN 
e e BLE. . 
=e gta ial Gen'l Ticket and Paas'r Agent, Chicago. 





JOHN M. SCHULER, 


— MANUFACTURER OF — 


Si sang Square and Upright 


ano-Fovtes, 


WaArEROOMS AND Factory: 
No. 916 Main Street, near Allen, 
BUFFALO, N.Y. 











The Chicago & Northwestern Railway 


Is the OLDEST! BEST CONSTRUCTED! BEST 
EQUIPPED! and hence the 
Leading Railway of the West and Northwest! 


It is the short and best route between Chicago and 
all points in pot mee lMlinois, lowa, Dakota. Wyomir 
Nebraska, California, Oregon, Arizona, Utah, Co 
orado, Idaho, Montana, Nevada, and for Council 
Bluffs, Omaha, Denver, Leadville, Sait Lake, 
San Francisco, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Points in the 
Territories, and the West. Also for Milwaukee, 
Waukesha, Green Bay, Oshkosh, Sheboygan, Mar- 
= Fond du Lac, ‘atertown, Houghton, Neenah, 
nasha, St. Paul, Minneapolis, Huron, Volga. Fargo, 

Bismarck, Winona, La ('rosse, Uwatonna, and ali 
ints in Minnesota, Dakota, Wisconsin and the 
orth west. 

At Council Bluffs the Trains of the Chicago and 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union Depot. 

At Chicago, close connections are made with the 
Lake Shore, Michigan Central, Baltimore and Ohio, 
A Wayne and ey and Chicago and Grand 

venk Railways, and 8, and the Kankakee and Pan Handle 
oes Close eat AAW made at Junction Points 

It is the Only Line running the CELEBRATED 
NORTH WESTERN DINING CARS West or North- 
west of Chicayo, Puliman Sleepers on all Night 


Insist ans Ticket Agents se ou Tickets 
this road. Examine your Tickets, mond refuse to MH 
if they do not read over the Chicago and North west- 
ern Railway. 
If yon {_- ae me Sreeeing Accommodations 
ou Wi our Tickets route, 2" AN 
VILL T. NONE OTHER . 
All Ticket Agents sell Tickets by this Line. 


D. LAYNG, Gen, Supt., Chicago. 
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A. HAMMACHER, 


¢ 
, 
‘ 


+ 
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tot foo soes 


A. HAMMACHER & © 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THE COUNTRY 


wocectn Send for our New Illustrated Catalogue. 











ee annie 


ee ne a) 


WM. SCHLEMMER, 


209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


PIANO- FORTE HARDWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PPD SSS SPSS SSS 4OH $644 H 








PALACE ORGANS 


facturer of Reed Organs in the World. 


THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu 
Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester. Mass.. or Toledo, Ohio. 
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aiitiett PACKARD ORGAN aici 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 


U AURTZMANN -~:sszzzsczc~ PIANUEUR 
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BUFFALO. N. Y. 
First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


\ \ Gold Medal a Medal at the Gold | Medal at at the 
w) World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘** For greatest power, pleasing and Pm quality of tone, pliable action and solid workmanship, novelty ot constructioa in an independent iron frame, and placing strings in three se 


FACTORY, 34th St., bet. 10th & 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York, 


WESSELL, NICKEL & GROSS, STRAUCH BROS. 


Manufacturers of Grand, Square and Upright 
— MANUFACTURERS OF — 


PIANOFORTE ACTIONS, Grand, Square and Upright 
Nos. 457, 459 & 461 West 45th St., cor. Tenth Ave., New York. fi [A N 0 F 0) R T FE A CT | 0 N S. 


NEW YORK WAREROOMS, Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


STERLING ORGAN COMPANY) GEORGE “BOTHNER, 


Wo. S Wrest Fourteenth Street. MANUFACTURER OF 
E. H. McEWEN & CO., Managers. Grand, Upright and Square 


Pianoforte Actions, 
MASON & HAMLIN © recesses se ox ro 
hone pae ae —— ORGAN 






































RE now ready, embodying the important improvements 
of Mr. A: BERT K. HEBARD, of this Company 
prominent among which area NEW SYSTEM OF 
STRINGING and a SIMPLIFIED AND VERY EFFI- 2 povene AOE 
CIENT ACTION, ii nN 
Having erected, adjoining their previous ample works, a rns Se 
large factory and furnished it with every appliance for best 
piano making, the Mason & Hamlin Co. have nuw ready 


UPRIGHT GRAND PIANOS 


which they believe to present the VERY HIGHEST EX- 
CELLENCE and CAPACITY yet ATTAINED IN THIS 
INSTRUMENT, and to be surpassed by none in elegance 
of design and finish, ILLUSTRATED CIRCULARS, with 
explanations of improvements, sent to any address, 
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HE MASON & HAMLIN CO. now regularly manufacture more 
than One Hundred Styles of their well-known CABINET 
ORGANS — unquestionably the best instrument of this class in the 
world—adapted to all uses, and sold, either for cash or easy payments, at 
the lowest prices at which instruments of such excellence can be offered 








even by the manufacturers who have greatest facilities for their produc- 
tion, Style 103, 34% octaves, sufficient compass and power with Best 
Quatity, for popular, sacred and secular music generally, net cash price 
only $22 Larger styles at $30, $57, $72, $78, $93, $108, $114 to $900 and 
up. The larger styles are not only UNEQUALED but wholly UNRIVALED by 
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any other Reed Organ, For one of these they had the honor to receive, . = 1 “ = 
. . . i = SS | 
within a few days, an order for the personal use of Dr. Franz Liszt. [wy 4 = } i = 2 ie | 
Of the unapproached excellence of Mason & Hamlin Organs there is ‘\ \ 3 = 1 y= \ 

. . aT . = a | SS — eee 
; : a a ea EE 
. ee 


proof equal to demonstration, At EVERY ONE of the GREAT - = _ Va rnrnmmmwnnnrann 
WORLD'S INDUSTRIAL EXHIBITIONS and COMPETITIONS for = 

SIXTEEN YEARS they have been decreed HIGHEST HONORS, 
being the only American Organs which have been found 
worthy of such at any. 

A NEW ILLUSTRATED CATALOGUE, 40 pages, 4to, is ready this month, adding a number of new 
styles, and will be sent free. HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 
four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
THE MASON & HAMLIN ORGAN AND PIANO COMPANY the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic organ, s0 

J that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
ages R oe G cult, as well as ot oi aon af : t “ pe: 
46 East 14th Street (Union Square), NEW YORK. difficult, as well as the most simple music. W ith a little practice the key-board and the automatic parts 

. be played together, producing fine orchestral effect. 


154 Tremont Street, BOSTON. 149 Wabash Avenue, CHICAGO.| THE MECHANICAL ORGUINETTR CO.. 831 Broadway. bet. 12th & 13th Sts.. N.Y 
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+THE NEW ENCLAND PIANO: 


Is meeting with the highest praise from Dealers and Purchasers. Write for Prices to 


NEW ENCLAND PIANO CO., Ceorge Street, Highland District, BOSTON, Mass. 


. POR STUDY PURPOSES ONLY, UNAUTHORIZED REPROSUCTION FORETUDEN) 
Microfile of a copy im 
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25 Union Street, Worcester, Mass. 
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GRAND, SOUARE AND UPRIGHT PIANOS 
LEAD THE WORLD. 


Send for Illustrated Catalogue, which is free to all. Prices Reasonable. Terms Easy. 


__Warerooms 237 E. 23d St. Factory, from 233 to 245 E. 23d St, New York. 














All my Pianos have my patent Agraffe Bell 
May, * 1877, and March 


—-ESTABLISHED 1854.— . 2 

GRAND, SQUARE AND UPRIGHT Pl A N O 
Metal Bar ent, patented July, 1872, aud 
N lg 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented 


which has caused them to be pronounced by competent judges, 


— “THE BEST PIANOS MANUFACTURED.s— 
, Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 











BHEHR BROS.& CO 





292 to 298 Eleventh Avenue, 
NEW YORK CITY. 








Patent Cylinder Top Upright Pianos | 





Cor. West Twenty-Ninth St., 
NEW YORK CITY. 


Ke 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 


fey Speciat Casn Prices. 


QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 





Particulars send 
Circular and 
Price Lists. 





4 . tie tmwry 


For 
for 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING. MASS. 

Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 
The very best made in every respect. 


A specialty made of furnishing the Highest Class 
VOICED WORK, both Flue and Reed. 


T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Organs, 


14 East 14th Street, New York. 


G2” Agents wanted. Send for Illustrated Catalogues. 





Mthly Price, 6d., by Post, 7d., Subscript’n, $1.75 a year. 


The Orchestra and The Choir 


Published on the first of every month. 


HE ORCHESTRA, which has been established 
nearly twenty years, has ee | that time been 

held in high esteem for its thoroughly independent 
tone, its fast and unbiased criticism, and its aim to 
promote the objects of all who are interested in the 
development of High Class Music. 


Scale of Charges for Advertisements. 


1 pe Le ee re eae So 58. 6d. 


REPEATS.—Four Insertions charged as Three if 
prepaid in one amount. 


oD a ae ae Se £ . od 
Col i. “es - pea bad cuntdveseslWecsasaeeanee z oe. od. 


WILLIAM REEVES, 185 FLEET ST., LONDON, 
Office of ** Reeves’ Musical Directory.” 


L. C. HARRISON, 


Successor to WM. M. WILSON, 





Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 





Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 


Near Eighth Avenue, NEW YORK. 





W. L. AtLen, Managiog Editor. 

H. A. Harmeyer, City Editor. 

Rost. A. BaGLey, Business Manager 
NicHoLas Brpp_e, Treasurer. 


Currrorp Hucinin, Musical Editor. 
Lewis J. ALLEN, Society Editor. 

Mrs. F. M. Bunpy, Society Reporter. 
Mrs. L. F. Guyton, N. Y. Correspondent. 





THE CHICAGO YVORLD, 





3 DEVOTED TO SOCIETY 


AND THE FINE ARTS. }+ 





Subscription, $2 per Year; Single Copies, & Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
Throughout the Known World ; 20,000 to 50,000 Every Saturday. 





FINE ENGRAVING, PRINTING, ELECTROTYPING STOCK OUTS, ETC.| == 
OFFICES: $8 and 40 DEARBORN S8T., CHICAGO, ILL. 





MUWROX ORGAN REED C0. 


EsTABLISHED MED JANUARY 1, 1869. 


—TWENTY MILLIONS— 


of our Reeds now in use. 


A RE prepared to su wanintint the demands of the Trade 
in the most ra ect manner, both as regards 
quality and price. Boards of any d 
Plan made to order jot qeeekey coheeies stock. 

Also manufacture the best and cheapest Octave 
Goupler in the market, and constantly Feep on hand 
ull lines of Organ Materials, including Stop- 


=, S, ae “Boards (both Celluloid and Ivory), 


OFFICE AND FACTORY: — 





G. McFADDEN, 





“ASNOVUAS 
410}98,J UIB91S 


“9S GOO 


A'N 
££ wid * 


MANUFACTURER OF 
PATENT LIGHT PISTON VALVE 


Clear Bore Musical Instruments. 


My Instruments received the highest Centennial 
Award, a Medal of Merit, and a Diploma of Honor. 


i ING Siac 


mma th Sts 


“4 . — spate sual Su 


"Galata 
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THE BEST PIANOS AT Ast | PRICES. 


2 Street, 
7 lWareroonts Ll Fb. Ak 
Picton Y 12 1&126W. 2o" ' Street, 


-NEW YORK,U.S.A. 














No. 9S UNION SQUARE, New York City. 








—§ ESTABLISHED 1871. #— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 
<—$€£€£@________ —~ 


COR cHuRCH ORGANS 
" Mt ra it * 


<b 


Moline, Illinois. 


7 most complete establishment in the country. Conducted by 

graduates of the most noted London Organ Builders. Our instru- 
ments are noted for their fine voicing, beauty of tone, and superiority of 
workmanship throughout. 


Testimonials furnished, on application, from the first Organists in 
America. 





Our Illustrated Catalogue will be sent on application, 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 











FRANCIS NEPPERT, 


Manufacturer o 


PIANO «= STOOLS 


— ALSO— 


Music Racks, Stands, &c. 


Piano Covers 











Wholesale NEW YORK. 
aod Retail. 
ast Dealers admit they are the best medium-priced 
Stools Piano in America. 3" Send for Catalogue. 
Repaired. “ hit 





390 Canal 8t., New York. 


N. B.—Pianos not shipped before being thoroughly 





Established in 1872. Send for Catalogue. 





(22 New Catalogue and Price List now Ready. Tuned and Regulsted, 
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ie 
ESTABLISHED 1842. _ ESTABLISHED 184. 


STEINWAY |, oo 
GRAND, SQUARE AND gel HARDMAN PIANOS 


cn Soy, Acknowledged by the entire trade as the most remunerative and easiest selling Piano made, and no 
dealer should fail to call and convince himself of the fact. 


off ONE & 50, 
HARDMAN, DOWLING & PECK, Manuf'’rs, 
Factory and Warerooms, 57th Street & 10th Avenue, New York om 


Sreminway & Sons are the only Manufacturers who make every part of ALF RED DO LGE. 














their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 





New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E.-Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman: Square, W., London. 





‘OqVT 10330 puv 


Steam Lumber Works: 
Salisbury 
uopfLo} 340g *S1II “Mes 





Felt Works at Dolgeville. 


—wrenenmnnnn ns |Blang and Organ Materials 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND, 
Opposite One Hundred and Twentieth Street, New York. 122 East 18th St., NEW YORK. the. Queen Victoria St., LONDON, — 




















— —<.41¢>- —— 


“WOODWARD & BROWN, - 


Pianoforte Manufacturers, 





502 WASHINGTON STREET, - BOSTON, MASS. 








SMITH AMERICAN ORGAN CO. 


MANUFACTORY AND PRINCIPAL OFFICE, BOSTON, MASS. 





BRANCH HOUSES—London, Eng., 57 Holborn Viaduct; Kansas City, Mo., 817 Main Street; Atlanta, Ga., 27 Whitehall Street, 


BEHNING|:.2%:;2°"|BEHNING 


—~<~With Improved Patent Agraffe Attachment and Name Soard.¢—— 


Vv arerooms, 15 East 14th Street, and 129 East 125th Street, New York. 


Cy” as No FOR 1882! 
Novel! Original! Superb! 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U.S. A. 


c= ‘HAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 























As musical culture 
increases it demands in 
musical instruments for home, 
church, or school excellence in tone, 
tasteful workmanship, and durability. 


_ 
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Illustrated Catalogues sent free, 
J. ESTEY & CO., Brattleboro, Vt. 


LINDEMAN & SONS 


== PIANOS. 


Most Elegant and Best Manufactured. Low Prices and Easy Terms, 
No. 92 BLEECKER STREET, NEW YORK. 
LOCKWOOD PRESS, 74 Duane Street, New York. 





URMILA 

















CHASE PIANO C0, 


Manufactory and Warerooms, 


RICHMOND, INDIANA. 


SONVId 


Sv 

















-FOR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION. FORBIDDEN) 








